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BLAKESLEE ESTATE MATTERS. his place, the principal one being Knoedler 


of New York 


Si . at is misleading has been ee 
So much that 1s misleading “It is expected there will be a meeting ot 


published in the dailies regarding the| editors in a few days and a trustee elect- 
{ the aftairs ot the late ed. Mr. A. Preyer of The Hague, a heavy 


settlement o 
Theron J. Blakeslee, that it may be as|creditor, who has been in Chicago, has 
well to state the facts in the matter. | ett eo ", ed am E pig epee nage 
Nothing has been as yet definitely porhhe an sain nas + Se CCe OP. ee 
decided as to the disposition of the| “It is understood there will be no further 
large stock of pictures leit by Mr. hearings before the receiver as he has been 
Blakeslee in his galleries. As he left|able to trace all the assets and found all 
no will. his widow, who is in attend-|the books satisfactory. An effort will be 
ee “a ; _. |made to recover pictures sold within the 
ance daily way the galleries, has charge, last six months at a great sacrifice and 
with the Knickerbocker Trust Com-| suits will be instituted by the trustee in 
pany as co-executor, of the estate, and | New York against John Levy and G r. 
the virtual charge of matters is in the| Buek of New York, tor the recovery, im 
hands of Mr. Charles H. Keep, of the| Suck — eal aa Machanctr via: Miata chi 
Trust Company. With an informal] Four persons have laid claim to paintings 
committee of friends, among whom are|in the art galleries, which iti is said were lent 
Messrs. Edward H. Holbrook, Edward| for exhibition purposes. They are: Robert 
J. Berwind, and A. H. Milliken, of Chi-|Gerrer, Shawnee, Okla.; five pictures, irs. 


HOUDON BUST SOLD. 
(Cable to American Art News.) 
Paris, April 10, 1914. 


mann has sold to 


AMER’N PICTURES IN LONDON. 
) Mr. Hugo Reisinger, who, at the re- 
Jacques Selig-| quest of the Earl of Kintore, undertook 
| a Paris collector, w ho} the selection of a representative collec- 
declines to have his name made public,|/tion of modern oils by American art- 
the celebrated bust of Sophie Arnould,|ists for the Anglo-American Shepherds 
by Houdon, which he recently bought] Bush xhibition this coming summer 
trom the Murray Scott collection. The/jn London, has completed his work 
selling price is not made public, but as}and has assembled some 110 typical 
the bust was valued in the probate of /and strong examples of leading Ameri- 
the Murray Scott will at $150,000, it is|/can painters living 


1 


and working here. 
presumably a large one. Che first part of these will be shipped 
jto London today. Mr. Reisinger, 
N AT H JAIN. |whose independence of any commer- 
Che portrait of Philip Il by Titian, | cial consideration, knowledge of the 
which, it was reported in Cincinnati|subject and art taste, made him the 
last week, “had been returned for fur-| pest possible man to collect such an 
ther authentication,” is again in the|assemblage, was able, through his per- 
Museum there. The report of its re-| sonal influence, to secure several works 
turn, as the Arr News. stated last} of distinction that will alone make the 


THE TITIAN AT HOME AGAIN. 








cago, Mr. Keep will decide as to the 
best disposition of the 700 or more pic 
tures. 

The plan to send a selection of the best 
works to London for sale at Christie’s in 
June has been abandoned, and the idea of 
a series of auction sales beginning next 
Autumn, and extending through next sea 
son and possibly through that of 1915-16, 
is now most favored. Should these be de 
cided upon, “expert” authentication will be 
arranged for the most important canvases 

As Mr. Keep is not a picture man hx 
will presumably depend largely upon the 
advice of friends better posted in the sub 
ject. It is possible that the galleries may 
be reopened for business under the general 
superintendence of Mrs. Blakeslee, and in| 
this case some of the works may be sold 
privately. 

All published estimates as to the present 
or future value of the pictures, the amount 
that the widow will realize after sale, etc., 
are the mere guesses of uninformed per- 
sons and reporters, and should not be se- 
riously entertained. The state of the mar- 
ket when the pictures come to be sold will 
largely determine what they will bring. 


MOULTON-RICKETTS FAILURE. 

William V. O’Brien, Henry H. Gu- 
therz and Ralph Clarkson have been 
appointed by Judge Carpenter to act as 
appraisers to value the property of the 
bankrupt firm of Moulton & Ricketts. 
Clarkson is an artist and the other two 
are art dealers. The Chicago Title & 
Trust Company, receiver, asked for the| 
appraisers. 

H. W. Huttig of Muscatine, Iowa, peti- 
tioned Federal Judge Carpenter for the re- 
turn of three paintings now in the store of 
Moulton & Ricketts, insolvent art firm. 
They are: 

“The Bridesmaids,” by Piot. 

“Une Rue Descendant a Ouvers,” by 
Corot. 

“A Venetian Festival,” by Barbudo. 

The pictures are said to be worth $15,000. 
Huttig’s claim was opposed by the re-| 




















ec eee ee display notable. 

While there was an Honorary Com- 
|mittee of artists appointed, Mr. Reisin- 
iger has really done the entire work, 
and at the further request of the Earl 
lof Kintore and the Exhibition mem- 
bers, will sail for London soon, to hang 
the pictures for the opening of the ex- 
hibition, May 16 next. 
| The pictures representing American 
artists in Paris have been selected by a 
committee, of which Max Bohm is 
chairman. 





“ONE MAN” SHOWS AT EXPOS’N. 


Mr. John E. D. Trask, Fine Arts 
Director of the coming Panama-Pa- 
cific Exposition, in a recent interview 
\with a representative of the AMERICAN 
Art News, disclosed the important 
news that a feature of the United 
States Section of the Fine Arts De- 
partment of the Exposition will be a 
series of about twelve rooms devoted 
to individual exhibitions. While Mr. 
Trask declined to make public the 
names of the men chosen for this 
honor, he said that the “one-man” 
shows would be confined to such art- 
ists4as. have influenced schools of 
painting\in this country and who may 
pti igi aee ba as national types. 

“is understood, on general hearsay, 
that amghe the twelve men under con- 
sideratin for this distinction are 
WMAuetler, Sargent, Homer, Twacht- 

an, Redfield, Frank Duveneck, Keith, 
Tarbell, Childe. Hassam, J. W. Alexan- 
der, and Joseph Pennell. 

Some distinguished men who will 
not have individual rooms will have al- 
coves assigned to their work. In a 











| general way Mr. Trask says that the 

ceivers. : “VANITY” ‘group” idea will obtain throughout 
Ricketts’ Firm Receivers. | Charles Bittinger \the arrangement of the galleries. 

_An order preventing John R. Norris of} 1, the Spring Academy Exhibition. . | In the foreign sections the same will 

New York from taking possession of| 


“Early Spring,” by George Inness was! in 


entered by Judge Carpenter on petition of| Rose Rothschild, Chicago; one painting. 


the receivers. The picture is valued at} Elliott Daingerfield, New York city; two 
$10,000. pictures. Mrs. Mary Pinckard, Chicago; 


Ricketts to Resume? forty-one pictures and paintings. Her at- 
According to the Chicago “Examiner,” torneys said the pictures were valued at 
“Robb Roy Ricketts probably will be re-| about $35,000. 
established in business at the wish of his| 
creditors. Many of the creditors, it is said; KRONIG FINDS A REMBRANDT. 
have agreed that the best thing that can 
be done will be to turn over to Ricketts ‘ s 
the stock now in the hands of a receiver, the Hague, that he recently found, for 
and let Ricketts sell the pictures and other 
art works under the supervision of a repre- 
sentative of the receivers.” ; Pay" 
“Some of the art dealers,” continues the|!” bad condition, proved to be a supe- 
“Examiner,” “who are creditors say Rick-|Tr1or example. It is signed and dated 
etts can do more than anyone else. Others|1631. The subject is 
are opposing this move because they do - 
not want Ricketts to re-establish himself in 
business in Chicago.” 





: : fine color and striking light. 
Dealers to Consign Pictures. plain 


“The general understanding is” again on 
the authority of the Examiner, “that Rick- SALE OF A GREUZE. 
etts will re-establish himself within a month The Ehrich Galleries announce the sale 
and that leading dealers in other cities have! of the Greuze “My Dove,” shown 
offered to consign to him pictures to restock recent exhibition of works by Old Masters. 





yr se () Tr ig ‘rites fr . ~=. : A ~ 
Dr. Joseph . Kronig write FOM | chased for the National Gallery in Ottawa, 


a small price, in London, a Rembrandt|H. Van Slochem; “Waterloo Bridge on a 
which, after cleaning, as the work was| 





lattributed to Herrera the younger, and 


* |“Oedipus,” by J. F. Millet, from the Cottier 
3acchus and| Galleries. 


\ridane in Naxos,” and resembles the} 
“Andromeda” of Dr. Bredius, having} 


in their | 





sa PE 8 AD ihold true in so far as Mr. Trask is 
|week, was due to the picture having |able to control the placing of exhibits. 
been sent to New York, to Miss New-|Sweden will have two “one-man” 
port, who sold it to Mrs. Thomas jrooms, devoted to the work of Liljefors 
| Emery, for the purpose of a private|and Karl Larsen. 

exhibition. 








No “Modernists” Need Apply. 
CANADA BUYS ART. There will be no department devoted to 


a3 . the “modernists” in the United States Sec- 
The Canadian government recently pur-|tjon. but Mr. Trask assured the representa- 
tive that the new movement will be most 
fully exploited through the exhibits — 
ove ‘rance, Ge 
Foggy Day,” by Claude Monet, from Dur- bet Bom Seep, orenany, Sey wae 
and-Ruel; a XVII century Spanish picture, | Machinery Hall which is finished and 
ready for installation, has been turned over 
to the artists at work upon the decorations. 
These include Frank Brangwyn, Robert 
ee ee Reid, Childe Hassam, Edward Simmons, 
DORE PICTURES SOLD? William de Leftwich Dodge, Frank Vincent 


‘A Governor of Cadiz,” by Goya, from Mr. 


| Mr. J. Stuart Burns, who claims to be|DuMond, Milton Bancroft and Holloway. 


'a representative of the Dore Galleries of |Most of these men are now in San Francisco 


‘London, is given as the authority for|and are working in the improvised studios 


‘a published statement that he has sold/in Machinery Hall. Brangwyn is making 
\the well-known collection of 17 paint- | the decorations for the Oriental Court, and 
ings by Gustave Dore, exhibited at the Robert Reid the eight panels for the Fine 
Chicago Exposition. Arts Palace. 
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Old English Furniture wal | 
Period Interior Decorations | 


Miss COUNIHAN | 
59 East 52d Street New York 
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Daniel Gallery 
2 WEST 47th STREET 
MODERN PAINTINGS 








ANNMARY BROWN MEMORIAL. 
The Annmary Brown Memorial was built 
land given to the citizens of Providence, 
Ik. 1, by Gen. Rush C. Hawkins in mem- 
lory of his wife. It is located on Brown 5t. 
near Brown University in the older resi- 
dential portion of the city and is open tre 
o the public on four days in every week 
the date otf the opening was July 2, 1907 
Perhaps no better idea of the purpose o 
|its founder can be gained than by quoting 
rom the general's pen. 

“This memorial has been brought into ex 
stence for the purpose of honoring and 
perpetuating the memory of a beloved wife 
and woman. Annmary Brown belonged to 
a family which, since its founder came to 











ANTIQUE CHINESE PORCELAINS 


AND 


ORIENTAL ART OBJECTS 
S. CHAIT 


416 Madison Avenue 


C.J. DEARDEN 


| OLD CHAIRS, ete. 
7:East41st Street New York 


FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 
& WORKS OF ART 
741 FIFTH AVE. NEW YORK 
26 King St., St. James’ London 


New York 


























ALBERT ROULLIER 


PRINTSELLER 
Original Engravings and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, ete 


410 South Michigan Boulevard, Chicago 











McDonough Art Galleries 


Astor Court Bidg., 20 West 34th Street, New Yo.k 


MODERN PAINTINGS 














CARROLL ART GALLERIES 


Fortnightly Exhibitions and Sale of 
Paintings, Bronzes and Art Obiects 
=jSpecialists in Interior Decoration 
9 East 44 Street 











DURAND-RUEL 


NEW YORK — PARIS 
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ORIENTAL RUGS 


Of distinction to meet 
decorative needs. 


the State of Rhode Island in 1638, has been 
notable for the untarnished citizenship of 
its members and for what it has done to 
promote the higher interests of the com- 
munity and of civilization. This gift for the 
use of the people of Providence is made 
entirely without reservations, except so tar 
as safety and secure perpetuation require.” 

Che memorial is housed in a dignified but 
simply designed structure of granite con- 
sisting of three spacious galleries, two 
smaller apartments, one of which is used 
for an office, and an entrance hall. For the 
husband and the wife, a resting place has 
been provided in the inmost-chamber of the 
building shut off from the rest of the struc- 
ture by a handsome bronze door 

The contents of the memorial may be 
classified under four general divisions. The 
hallway and the two small apartment con- 


General’s military career, paintings, and 
| many family heirlooms and interesting cos- 
ltumes. The first of the three main gal- 
|leries contains a collection of books printed 
‘from 1460 to 1500, the earliest days of the 
lart of printing. A. W. Pollard, of the 
British Museum, an expert bibliographer, 
has cataloged the entire collection, which 
is said to be not only exceedingly valuable 
but practically matchless. 

The second gallery holds the collection 
of modern art, which is notable for its range. 
No school of art is especially favored. 

\lfred Plauzeau is represented by “Po- 
land Partitioned,” reproduced in the ArT 
News two years ago. This large canvas is 
of an allegorical nature. By the same art- 
ist, is “Blanche of Navarre Imprisoned in 
the Chateau D’Orthez.” This picture is 
very impressive, 

Hugo Ballin is represented by “The Viola 
Player,” “A Woman with a Cat,” by 
‘/Thomas Couture makes a strong appeal. 

“A Glass..with the Squire,” is by East- 
iman Johnson. ~Of striking contrast is the 
canvas by Alfred Agache entitled “To 
Whom the Crown?” A recently acquired 
work by Daniel Garber is “In the Hills.” 
A landscape by S. J. Lamorna Birch als 
attracts attention. Gari Melchers is rep- 
resented by two important canvases, and 
Louis Cabié comes to the front with a 
strong well-handled landscape suggesting 
Harpignies. 

Edwin Lord Weeks, who was famous for 
his Eastern subjects, has perhaps never out- 
done “The Golden Temple,” 
vas which occupies the center of one end 
of this gallery. 

The third large gallery is given over to 
paintings by old masters. Angelica Kauf- 
mann’s “Zeuxis Arranging the Pose for the 
Portrait of Juno,” the very essence of 
graceful composition. Andrea Del Sarto’s 
“Holy Family” is an important example. 
Gilbert Stuart’s portrait of Benjamin West 
is a notable work. 

An important work is the full-length por- 
trait of the Countess of Waldegrave by Sir 
Thomas Lawrence, and no less interesting 
is the “Portrait of an Unknown Woman,” 
by the Spanish master, Claudio Coello. 
Adrian Van Ostade’s small canvas showing 
the “Itinerant Musician,” must not be over- 
looked and in conclusion there is an im- 
portant “Holy Family,” by Rubens. 

The Annmary Brown Memorial is not yet 
popular with the masses for several rea- 
sons. Nothing is done to advertise it or 
keep it in the public eye, and located as it 
is in the residential section it does not at 
tract idlers or curiosity seekers. But to 
the discriminating it is a constant source of 
enjoyment and Providence is much richer 
by this generous gift of General Hawkins 

Wm. Alden Brown 





PEACE MUSEUMS PROJECTED. 


tain family portraits, books, trophies of the| 


a huge can-| 


\ group of museums, twenty in number, 
in which will be housed permanent ex-|C¢ c $ 
hibits showing the development and pro-| fied the potteries as possessing two dif- 


A GOBLET WORTH $50,000. 

It is reported that the British Museum 
has offered $50,000 tor the I11 century glass 
goblet, recently discovered near Sopron, 
Hungary, but the Sopron Museum is en- 
deavoring to prevent its leaving Hungary, 
under the National law to that etfect. 

| 


LIMOGES NOW FOR EXHIBIT. 


The Limoges Chamber of Commerce, 
which has been actively opposing official 
French participation in the Panama-Pacific 
Exposition owing to the undervaluation 
suits brought by the American Treasury 
Department, has now changed its mind, and 
has sent to the Ministry of Commerce and 
to the Foreign Office an expression of the 
hope that the French Parliament would 
vote an appropriation for French repre- 
sentation at San Francisco. 


ACADEMY PLAN ABANDONED. 

The plan for a Fine Arts Building on 
Morningside He ights, to be erected by Lo- 
lumbia University and the National Acad- 
emy of Design, to be administered by the 
latter and to constitute the Fine Arts De- 
partment of the University, has been aban- 
doned by mutual consent. Thus does still 
another of the thousand and one plans for 
1 new and adequate home for the National 
\cademy fade away. 


RARE COINS STOLEN, 
\ recent cable from Berlin to the “Sun’ 
lof Mar. 17 states that the entire collection 
lof coins and medals in the Luebeck mu- 
seum has been stolen. The collection was 
some thousand years old. 


| GUERIN’S COLOR SCHEME. 

| The color scheme for the Panaima-Paciiic 
Exposition in San Francisco in the hands 
of Jules Guerin, Charles Graftly describes as 
very handsome. Domes and entrances of 
the buildings are painted in beautiful col- 
ors, while for the decoration of the grounds 
he has devised a system of banners, flags, 
and streamers which are very effective. In 
an experimental section of the grounds Mr. 
Guerin has planted tall standards terminat- 
ing in globular gold stars and bearing be- 
low the star’s hoops, from which are de- 


together near the base. Blowing in the 
wind these present beautiful color combi- 
nations and contours, 

Machinery Hall, which is completed and 
ready for installation is fitted up as’a stu- 
dio tor this work. Other buildings are 
rapidly nearing completion. The Art Pal- 
ace has its steel construction up. 

The whole exposition, Mr. Grafly reports, 





} 





| 


»/is very compact and there will be little dis- 


itance between the buildings. The grounds 
|are fairly large and immense trees are 
| being transplanted by the thousands, to 
|}convert the place into a luxuriant garden. 
Public enthusiasm is wonderful and many 
|citizens of San Francisco are actually lend- 
jing their trees for the grounds of the ex- 
|position. The nursery is just outside the 
Presidio, 

The man in charge of the gardening has 
heen preparing trees for transplanting for 
the last two years. Eucalyptus trees from 
thirty to forty feet high have been success- 
fully transplanted and, together with large 
|palms, will be those chiefly used in the 
| scheme of decoration. 


Helen W. Henderson. 








ACADEMY ASSOCIATES NAMED. 

\t a meeting of the National Academy of 
Design Wednesday night six asseciates 
were elected, as follows: Painters, Rcbert 
Spencer and Ivan Olinsky; sculptors, Paul 
Manship and Sherry Fry; architects, Ralph 
Cram and Fred L. Olmsted. 


| PREHISTORIC POTTERY GLAZE. 

| The discovery by Henry C. Mercer, of 
| Doylestown, Pa. that the ancient inhabit- 
ants of Mexico used a glazing process in 





pended long-colored silk streamers looped! 


| 





Established over a Quarter Century 


HENRY SCHULTHEIS Co. 
Modern Paintings 


Etchings Color Prints Frames 


142 FULTON ST. 55 VESEY ST 
New York 





E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts. 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regiiding, Etc. 
Restoring of Paintings. 











Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Small Bronzes—Volkmar Pottery 


WILLIAM MACBETH 
480 Fifth Avenue New York 


Kelekian 


OBJETS de 
COLLECTION 


709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME - - PARIS 
38 KASR-!L-NIL_ - . - CAIRO 

















Arlington Art JGalleries 


Selected Paintings 
by American Artists 


Art Objects American$Pottery 
274 Madison Ave. Bet. 39th"and}40th Sts, 


PICTURE FRAMES. 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 














Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANYWHERE 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW YORK 











FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 


We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS MANVILLE CO. 
Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i719 


W. Scott Thurber 
Art Galleries 
PAINTINGS 


ETCHINGS - - PROCESS PRINTS 

















the manufacture of their pottery has revolu- | 


tionized the views of ceramic experts at 
the University of Pa., and may lead to the 
discovery of beds of clay suitable for use 


today. Mr. Mercer, who is an expert on} 


| J. Burr Tiffany 


tiling and a former curator of the University 
Museum, during a recent study of Mexican 
potteries at the museum, had his attention 


called to the variance in workmanship in| 


(certain collections. He promptly classi- 


Framing Expert Restoring 
408 So. Michigan Boul., Chicago 

















Art Advisor 


and Counseler 








Antique Specimens for cesses of many industrial and peaceful arts| ferent kinds of clay, and was surprised to 
The Coll is to be erected in this city. Among the! find that a distinct glaze was still apparent. 
ollector. Teg pete Pace eat Sa ~ | The ancient Eevpti: ays Mr. M 
directors of the institution are G. F. Kunz, | re ancient Egyptians, says Mr. Mercer, 
F. A. Vanderlip, C. H. Strong, A. B. Hep-| did not glaze their works, the Chinese 


KENT COSTIKYAN burn, Job E. Hedges, C. W. Rice, Prof. M. adopting this precaution at a later date 
= ; Inc. T. Bogert, of Columbia; T. C. Martin, J. 


to make their vessels impervious. to 
\. Stewart, Jacob H. Schiff, T. A. Edison,| water. 





Authentic Paintings 
and Objects of Art 


707 Fifth Avenue 


TELEPHONE 142585 PLAZA 





8 W 38 hs N Y k | . Civilization had been phe 
st 3dt E. H. Gary, Nikola Tesla, H. A. Towne, M.|by this time, however, and the use of the 
e treet, cw for |E. Stone, L. L. Seaman, H. J. Hardenberg,| glazing art by prehistoric Mexicans may 
H. E. Huntington, T. N. Vail, R. U. John-| unfold interesting data regarding the 
son and Rear Admiral R. E. Peary. development of ceramics. 





























+ aed 


ee Cd 


ede 





PP. 








AMERICAN 


ART NEWS. 














EXHIBITION CALENDAR FOR ARTISTS. 














NATIONAL ACADEMY OF DESIGN. 
Annual Spring Exhibition. 


SE Se ed ee ie on 


AMERICAN SOCIETY OF MINIATURE PAINTERS. 
Fifteenth Annual Exhibition. Fine Arts Building, New York. 


Re ea A eee 


NEW HAVEN PAINT AND CLAY CLUB. 
Yale School of Fine Arts 13th Annual Exhibition. 


Closes 


eeoPeoteereerseeeeeeeseeeseseeses® 


April 28 


SOCIETY OF WASHINGTON ARTISTS. 
Twenty-third Annual Exhibition. The Corcoran Gallery of Art, Washington. 


I ae ai ens on eta ia OE 


cathiap EW Sina keds A hake en April 28 


CARNEGIE INSTITUTE, PITTSBURGH. 


International Exhibition. 
i A ERED ERE er 
og eS a ais a 


ere eT Te eT OP ey ere April 30 


da.ciesa wa 








ART AND ARTISTS 


Richard Hall, formerly well known here, 
but who has resided in Paris now for some 
four years past, spent last Summer in Brit- 
tany, where he painted, among other works, 
one of two old peasants—a man and wo- 
man—which will be hung in the old Salon 
this month. He is also sending to the old 
Salon a three-quarter life-size seated por- 
trait of Mr. Elliot F. Shepard, nephew of 
Mr. W. K. Vanderbilt. 











Chauncey Ryder recently moved into his 
new studio, 24 West 59 St. where he has 
painted a number of his good landscapes. 
He expects to leave this month for his Sum- 
mer studio at Wilton, Mass. He recently 
held an exhibition of fifteen canvases at 
Newton, Mass., five of which were sold. 


Maurice Fromkes spent the winter paint- 
ing portraits. He has returned to New York 
for a few weeks, but will go again to Cleve- 
land to complete some work there, and 
about June 1 he will sail for Spain, where 
he will study the galleries for some months. 
It is his intention to remain abroad for at 
least two years. 


Orlando Rouland is painting a portrait | 
Evans for the Montclair | 


of Mr. William T. 
Museum. The subject is represented in 
three quarter length standing pose. A 
recent exhibition held by this artist in 


Montclair met with much success. It com- 
prised landscapes and portraits. 
Robert Vonnoh, who spent several 


weeks in Boston, where he held an exhibr- | 
tion at the Doll and Richards Gallery, has | 
Bessie Potter Von- | 
noh, who spent several weeks in Florida, | 


returned to New York. 


returned to New York last week. They 
will leave for Europe next month and will 
work in Paris and at their studio at Grez 
Sur-Loing. 

Edward H. Potthast is at work upon 
some of his strong marines and boat pic- 
tures, begun at Gloucester last Autumn, and 
also on some landscapes painted at the 
Delaware Water Gap. The latter, high in 
key, are different from his usual subjects; 
joyous in color and interesting in design. 
He plans to spend a few weeks in the 
Delaware Valley next month. 





Robert Brandegée is painting at Farming- 
ton, Conn., a portrait of David Broderick, 
the American contractor of interesting ex- 
perience with the Cuban government. 


Artist tenants of the Ovington Studio 
Building, 246 Fulton St., Brooklyn, are giv- 
ing a reception and holding an exhibition 
of their Winter’s work today until 10 P. M. 





THE BLUE DOME FRAT. 


An opportunity for studying the figure in the open 


air, under delightful conditions. Desirable for pro- 
fessional workers, and for beginners. Men and 
women, Professional workers study as they prefer; 


students will have four criticisms weekly from— 
DEWING WOODWORD. This Fraternity includes 
the DEWING WOODWORD SCHOOL FOR 
PAINTING THE FIGURE IN THE OPEN AIR 
AT BEARSVILLE IN THE CATSKILLS. 
Write to L. L. Johnson manager, 
SHADY, Ulster Co., New York. 





ATIONAL ACADEMY OF DESIGN 


215 West Fifty-Seventh Street 
EIGHTY-NINTH ANNUAL EXHIBITION 
Opens March 21 Closes April 26 


Open Daily from 10 A. M. to 6 P. M. 
Open Evenings from 8 to 10 P. M. 
Open Sundays from 1.30 to 6 P. M. 

















ADMISSION FIFTY CENTS MONDAYS FREE 











“FAKIRS” IN ANNUAL REVEL. 


The dignified Spring Academy exhibition 
will undergo its annual burlesquing at the 





}On Exhibition, Goupil Gallery 


i— 


| 
hands of the “Society of American Fakirs’ 
next week. 

The “Fakirs” are members of the Art 
Students’ League and the exhibition of fakes 
}on the Spring Academy and the “Fakir 
Show” will be held in the League’s rooms, 
215 West 57 St., every evening next week. 
|The proceeds will be used to help poor and 
| promising students. 





| H. Anthony Dyer, with Mrs. Dyer and 
|their young daughter, have gone to Italy, 
|where they will motor and paint, later going 
lover to France and England. 


The semi-annual civic and masquerade 
ball given by the Ferrer Art School, under 
the auspices of the Francisco Ferrer Associ- 
jation, will be held at the Lenox Casino 
| tonight. 


At the recent annual meeting of the 
| Salmagundi Club the following officers were 
lelected: President, F. Ballard Williams; 
Ist vice-pres’t., Bruce Crane: 2nd_ vice- 
pres’t., Samuel T. Shaw; Cor. Sec., Howard 
|Giles; Recording Sec., John Ward Duns- 
|more; Treas., Paul E. Alberti; Librarian, 
Albert A. Southwick. 

Art Committee: Chairman, Eliot Clark; 
|W. J. Aylward; Carl Runguis; E. L. Blum- 
enschein; and Ivan G. Olinsky. 
| House Committee: Chairman, Jos. B. 
Acken; Hal. Marchbanks; W. J. Beauley; 
John E. Starr; and H. Van Buren Magon- 





Members’ Show at Salmagundi. 


lhe contemporary exhibition of oils by 
artist members now on at the Salmagundi 
Club, 14 West 12 St. through April 14, has 
a high average for the first time in the 
history of the club. The pictures were sub- 
mitted to a jury, and if more than half of 
the works sent were rejected for lack of 
|space and also because some did not reach 
|the jury’s standard thereby causing con 
‘ siderable dissatisfaction among the rejected, 
| the exhibition has by no means suffered, 
jand the jury is to be congratulated on its 
| selection. 
| The Charles Vezin prize of $300 was 
| siven to Everett Warner for his broadly 
painted, well lit “Roadside Cottage.” It is 
difficult to make a choice in an exhibition 
so uniform in quality, but a few of the 
works which stand out are E. A. Bell’s “La 
Danseuse,” a small work of jewel like qual- 
ity; Chauncey F. Ryder’s tender, poetical 


EXHIBITIONS NOW ON 





The Gorham Foundries 


give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 
q@ Particular attention is being 
given to the patining of statu- 
ettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 























SCULPTURE BY REMBRANDT BUSATI 


“Silver Hour’ Orlando 


Profile,” good .* color Mi gee ph FR AR TIS is CARDS. 


Guy Wiggins’ delightful little “New York, 
Winter,” full of painters’ quality and truth- 
ful; Carleton Wiggins’ thoroughly good 
cattle piece “The Hayfield.” 


“Drifting Snow,” by Gustave Wiegand, is | 


one of the best works in the display, and 
Hobart Nichols’ “Twilight” is a virile marine. 
Charles Bittinger’s “Noon” is a surprise to 
every one familiar with his carefully paint- 
ed figure compositions. This landscape is 
the antithesis of the works by which he is 
known, broadly painted with even a tend- 
ency toward radicalism, but nevertheless 
one of the best things he has exhibited. 
There are also renresentative and good 
examples of Edward Volkert, H. Ledyard 
Towle, William O. Swett, Charles Vezin, 
Frederick J. Waugn, Frank T. Hutchins, 
Frank A. Bicknell, Eliot Clark, Charles 
P. Gruppe, Edward Dufner, Bert. Williams, 
F. De Haven, Howard Giics, William J. 
Hays, Jules Turcas, H. L. Hildebrandt, 
Lewis Cohen, W. Herbert Dunton, George 
Inness, Jr., E. W. Redfield, William E. 
Norton, (whose “Summer Afternoon” is a 
veritable gem, lovely in color and poetical 
in rendition) Carl Runguis, E. H. Potthast, 
Paul King, William Ritschel, F. K. M. Rehn, 
John F. Carlson, Robert Vonnoh, Bruce 
Crane, F. Luis Mora, Emile Carlsen, Will. 
J. Quinlan, Cullen Yates, J. Francis Murphy, 
Henry B. Snell, Gustave Cimmiotti, A. L. 
Kroll, A. L. Groll and A. T. Van Laer. 


(Continued on page 8.) 
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35 cents a line—minimum 4 hinas. 





ANIMALS AND THE FIGURE EN PLEIN-AIR., 

English painter, well-known exhibitor in European 
| galleries—honours-man—offers opportunity for student 
desirous of study of above, Vacancy for one pupil 
(female) to complete class of four. June, New Jer- 
sey highlands. Terms and plans on application, 
C. M., care “Art News.” 





PICTURE RESTORATION, 

M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 
Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Trans ng. 

Old and Modern Paintings. 

Highest references from M s, Collectors, Art 
Dealers. 


STUDIOS.—Splendid light. Recently com- 
pleted suites, 23 to 40 dollars per month, 
61 Poplar St., Brooklyn, near old bridge. 
Office, ’phone, 343 Main. 


F. J. Waugh, N. A., wishes to rent his 
studio and residence, furnished or unfur- 
nished, at Montclair, N. J. Studio, 21 x 23 
feet, unusually good light, and desirable lo- 
cality for portrait painter. Particulars given 
on application. Address 110 Montclair Ave. 
’Phone 583 M. Montclair. 


THE AMERICAN ART CLUB. 

At the 6th exhibition of the American Art 
Club, beginning April 6 at the gallery, 73 
Morningside Drive, the proceeds of all 
sales will go to Margaretta Franz, an 
Americezn missionary in China. She has 
recently adopted 20 famine orphans to 

















provide for at home and at school. 





| | THE CONCEPTION OF ART---Henry R. Poore New and revised edition 


Putnam’s $2 $2.15 by post 





_s en —— 
“One of the best expositions of art conception that has been presented in any form to the public up to the present time.” 
This study for the layman possesses especial value to art students and bolds no end of 
Washington Star 


San Francisco News Letter. 
interesting opinions to artists themselves.” 








TO LET—An unfurnished studio after 
May 1 at the Van Dyck Studios. ’Phone 
Columbus 9630. Rent thirty-five dollars 
a month. 
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AMERICAN ART NEWS. 








AMERICAN ART NEWS.) 








Entered as second-class mail matter, yeocenty 5, 1909, 
at New York Post Office under the Act 
March 3, 1879. 


Published Weekly from Oct, 15 to June 1 inclusive, 
Monthly from June 15 to Sept. 15 inclusive. 


AMERICAN ART NEWS CO., INC., 
Publishers. 
15-17 East 40 Street. 
Tel. 7180 Murray Hill. 


JAMES B. TOWNSEND, President and Treasurer, 
15-17 East 40 Street. 


HENRY B. TAYLOR, Secretary, 
15-17 East 40 Street. 
CHICAGO.--Thurber Gallery. | 
WASHINGTON, D. C.—F. A. Schmidt, | 
719—13 St., N. W. 
LONDON OFFICE.—!17 Old Burlington St. 
PARIS OFFICE.—10 Rue de Florence. 
PARIS CORRESPONDENT.—Mr. Robert 
Dell, 10 Rue de Florence, 


SUBSCRIPTION RATES. 


YEAR, IN ADVANCE .- . - . - $2.00 
Canada (postage extra) - : . - 50 | 
Foreign Countries . . : - - - 2.75 
Single Copies - . . . ° . 10 





COPIES FOR SALE 
Brentano’s, 5th Ave. & 27th St. 
LONDON—17 Old Burlington St. 
PARIS—10 Rue de Florence. 
CHICAGO—Thurber Gallery. 


WHERE THE AMERICAN ART NEWS | 
CAN BE FOUND IN EUROPE. 


AMSTERDAM. 

Frederick Muller & Co. ..... 
BERLIN, 

American Woman's Club 

Ed. Schulte . ie 

G. von Mallmann 


16 Doelenstraat 


49 Miinchenerstrasse 
. 75 Unter den Linden 
ia Anhaltstrasse 5 


BRUSSELS. 
Crédit Lyonnais e, 2 eee 84 Rue Royale 
DUSSELDORF. 
Galerie Alfred Flechtheim ... . Alleestrase 7 
HAGUE. 
Theo, Neuhuys . i are . 9 Oranjestraat 
LONDON, 
American Express Co. ..... .. . « Haymarket 
MUNICH, 
Galerie Heinemann. . ec . 5, Lenbachplatz 


PARIS. 
Brooklyn Daily Eagle... .. . . 53 Rue Cambon 
Morgan, Harjes & Cie . . . . 31 Boul, Haussmann 
American Express Co. . .* oa 11 Rue Scribe 
Munroe et Cie... . . ... 7 Rue Scribe 
Thomas Cook & Son . . Place de l'Opera 
Students’ Hotel. .... 4 Rue de Chevreuse 
Lucien Lefebvre-Foinet . ‘ ‘ ue Brea 


BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Arr News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


THE APRIL BURLINGTON. 


An interesting feature of the April issue 
of the Burlington Magazine, just received 
from London, is a frontispiece reproducing 
the Botticelli portrait of Guiliano de’ Medici, 
recently sold to Mr. Otto Kahn. This pic- 
ture, a most important one, is reproduced in 
the Burlngton for the first time. The re- 
ig Hee is accompanied by an article by 

r. Roger Fry. Copies of the Burlington 
can be obtained from the American pub- 
lisher, James B. Townsend, 15 East 40 St. 


JURY QUESTION AGAIN. 

Following the controversy aroused 
by the adverse criticism of the method 
followed by the Pa. Academy in pur- 
suance of a custom of years’ standing, 
in inviting a majority of the pictures, 
and, at the same time, submitting all 
others offered to Juries, at its annual 
exhibition just closed, and that which 
now bids fair to rage over the Carnegie 
Institute Jurors at Pittsburgh, comes a 
lively row within the sacred precincts 
of no other -institution than the Sal- 
magundi Club, the most distinctive 
purely artists’ club in the country. 
This has occurred over the rejection of 
certain pictures offered the Club’s an- 
nual exhibition of members’ work, by a 
Club Jury, appointed for the first time 


The resignation of a leading painter, 
whose work was rejected by this Jury, 
is reported, and it is rumored that sev- 
eral other “rejected” Salmagundians 
will also resign. 

So the Jury system alone does not} 
seem to work well, when an artists’ | 
club tries it. And yet the exhibition, it | 
is universally agreed, is the best the 
Salmagundi has ever held. “Who shall 


agree when doctors disagree ¢ 


SS OS. 0 
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Invited vs. Jury Shows. 


Editor AMERICAN ArT NEW 


Dear Sir: 

Mr. Charles Vezin has so promptly and 
generously sent his check through you tor 
$100, in accordance with his’ published 
promise, that | send it back to you, with 
the request that you return it to him with 


lmy compliments. The information that I 


vave him was hardly worth the price it 
cost him, and | do not feel quite like taking 
his money. 

{ wish he were as generous in acknowl 
edging his error. In his published letter 
to you of Feb. 10 he charged that the Pa. 
\cademy “invited almost as many pictures 
as could be hung,” and this he characterized 
as a “hoax” and a “cruel joke.” To answer 
this indictment | gave him the facts, and 
they show beyond question that there was 
ample space on the Academy’s walls this 
year for at least 200 more pictures than the 
Jury accepted. I now give him for his in- 
formation further figures, and have tabu- 
lated them, so that he may have no “Chinese 
puzzle” in adjusting them. 

A Careful Estimate. 


The table shows the number of pictures 
in each year’s Pa. Academy Exhibition, and 
the excess of that number above the total 
pictures, 330, exhibited this year. 
more than in 


There were in Pictures 


arr 98 1914 
Pee). .u'cs'escs cee om TP 1914 
| errr - 165 1914 
1911 De ass 45 1914 
oe. Se. ee 238 1914 
> |) aa 150 1914 


Doesn't Accept Vezin’s Deductions. 

lf in all these years the Academy’s wall 
space accommodated as many pictures as 
these figures show above 330, surely the 
conclusion is inevitable that we must have 
had ample space this year for many more 
than were accepted and surely Mr. Vezin's 
deduction is utterly without foundation, 
His charge falls to the ground and he ought 
to have frankly so admitted. What does 
he now say? He suggests that the pictures 
this year may have been large and that they 
thus took up all the available space, and he 
seeks for a comparison “of the aggregate 
number of square feet represented by the 
canvases.” We have never had a Jury yet 
that passed on pictures by area measure- 
ments, and | have no record of their size, 
but it is not a fact, as far as those | have 
asked can judge, that there is any material 
difference in size between the pictures ex- 


upon our walls. In fact the Exhibition 
contained very few canvases which could 
be described as large. Besides, even if the 
pictures were slightly larger this year, which 
I deny, what about all the other years given 
in the table above stated? They could not 
have been always larger. I cannot see how 
Mr. Vezin can withhold a frank acknowl- 
edgement that his charge is false. 
Jury and Hanging Committee. 


In the circular invitation which the 
Academy issued to artists to send to the 
Exhibition, it was said: “Every work en- 
tered will be submitted to the Jury and 
every work accepted will be hung.” Never 
as far as I know or can learn, has the 
Hanging Committee failed to hang every 
picture the Jury accepted. Indeed this must 
be so from the very nature of the way in 
which we manage our wall space. The 
Building is our own, devoted exclusively 
to our own purposes, and we_ take 
down our own canvases to accommodate 
the number of pictures which each Exhi- 
bition embraces, and we keep on taking 
them down, until ample wall space is pro- 


hibited this year than are usually shown | 


is that every picture accepted by the Jury | 
will be hung. 


Academy’s Policy Not Under Discussion. 

Instead of frankly admitting that his 
charge is without foundation, Mr. Vezin has 
written a long and labored letter, which 
wanders far afield from the specific charge 
he made. He complains that certain pictures 
were assured places, notes that 40 per cent. 
of the exhibiting sculptors were women, 
and 14 per cent. of the painters, that “ex- 
hibitionism” ought not to be encouraged, 
by which he means apparently the hanging 
of pictures of large size, and then discusses 
the “policy” of the Pennsylvania Academy 
and ends up by sending his check. I can 
only Say that he asked me for facts and I 
gave them to him and hence took his money. 
Had he offered to discuss with me the 
“policy” of the Academy, I would have 
politely declined—such not being my prov- 
ince, 

Pa. Academy Not Easy of Entrance. 

From the figures | originally gave him, 
and from those I now submit, he can draw 
his own conclusions. He has already dis- 
covered that the Pa. Academy exhibition 1s 
not easy to get in. It is not intended that 
it should be. It is intended rather, as the 


Mr. Vezin’s question was “How many 
pictures were invited?” He does not quali- 
ty his question although Mr. Myers, in his 
obscure answer to his interpretation of 
the question considerably perverts its 
original intention 

How much will Mr. Myers charge to 
answer the question literally? 

How many pictures were invited? 

This means, how many pictures in the 
exhibition were exempt from jury judg- 
ment? 

How many blue tickets were sent to the 
chosen ones, with the tacit or expressed 
invitation to send what they liked? 

How many pictures were solicited by the 
jury? 


In short, “How many pictures were in- 
vited?” 
Let us get down to brass tacks. 
Minerva. 


New York, Apr. 9, 1914 
History of a Mihrab. 
Editor AMERICAN Art NEws. 
Dear Sir: 

On page 6 of your issue for Mar. 7 last, 
I find a notice of a “Muhammadan-Persian 
Art display” in which it is stated that “in 
it will also be shown the famous Mihrab 








directors of the Academy stated in their last 
annual report, “to be representative of the 
highest standard of American art, judged 
by American artists themselves.” It is not 
a contest of tyros, but of protessionals, al- 
though absolutely open to eveyone, and is 
probably the most difficult exhibition in 
\merica to enter. Notwithstanding his 
criticism of the “policy” of the Academy 
authorities, it is the fruit of many years’ 
experience and the results speak for them- 
selves. 


| (Prayer Niche) erected in the XIII century 
by Hulaga Khan, the conqueror of the 
hereon 

Can you, Sir, or any of your readers, point 
‘out to me in what way this Mihrab is fam- 
ous and the authority for the statement that 
it was erected by Hulaga Khan, as to my 
mind this smacks of inconsistency? 

It is recorded that Hulaga “overran Per- 
sia, pillaging and destroying its cities and 
massacring their inhabitants. From the 


\t the exhibition just closed we sold 60 Oxus to the heart of Persia every town of 


works, beating all records m the history of 
the Academy, not only in number, but also 
in amount, and this notwithstanding the 
admitted but unfortunate fact, that the 
times are wretched for the sale of any kind 
of art at all. Whether it is wise “policy” 
or not to treat the action of the jury as 
final, and leave them entirely without in- 
terference or control, I must decline to 
discuss. Doing so, undoubtedly results in 
each jury fixing its own standard and 
thereby making a larger or smaller exhibi- 
tion, as that standard may be liberal or 
strict, but it is significant to say the least, 
that in 1912 when the exhibition embraced 
238 more pictures than in 1914, there were 
only 45 works sold as against 60 this year, 
and the cash returns we were able to make 
to artists were $10,000 less than that made 
;now, and notwithstanding the extraordinary 
weather of this Winter, our attendance was 
| four thousand more than in 1913. 


Did Vezin See the Show? 

I wonder whether Mr. Vezin saw the ex- 
hibition this year, or whether, as is often 
the case with critics, he writes in the dark. 
[ ask him through your columns whether 
he did or did not see it? 

The Pa. Academy has always stood for 
the safe and sane in art, but she has always 
stood also for advancement, It is manifest 
that the only way to advance art is to ad- 
vance it. As the standard is raised, each 
step marks the fall of a weaker brother, 
but that cannot be helped. 

As to “Fair Play’s” Letter. 

The same issue of your valuable paper 
that contained Mr. Vezin’s answer, had a 
letter as a sort of tail, and which bore the 
signature, “A lover of fair play.” There is 
nothing in this letter for me to answer ex- 
cept for me to inquire as follows: 

s it “fair play” when two gentlemen 
‘are engaged in a friendly scrap, for a third 
|party to jump in uninvited and take sides? 
lls it “fair play” when two gentlemen are 
iwriting letters for publication over their 
l|own signatures, for some one to get into the 
debate and skulk behind a pseudonym? Is 
lit “fair play” when you cannot answer your 
opponent’s arguments to attack him person- 
ally as “Fair Play” does? 

Yours very truly, 
John Andrew Myers, 
Secretary Pa. Academy. 
Phila., Apr. 6, 1914. 











Vezin Overlooked Evidence. 
Editor AMERICAN ART NEws, 
Dear Sir: 

Referring to the interesting correspond- 
ence you recently published, between Mr. 
Charles Vezin and Mr. Myers, Secretary of 
the Pa. Academy relative to “invited” 
works in the annual exhibition of that in- 


call attention to an important bit of evid- 
ence which Mr. Vezin appears to have 





vided. As long as this guarantee is fulfilled 
to the letter, it is nobody’s business but 
The Academy’s what is done with the rest 


for groups by individual painters or by 
pictures invited by the Jury or directly in- 





in the Club’s history. 


vited even by the Management. What we 
guarantee and have never failed to perform 


overlooked. . 
Richard Miller, writing to the editor of 


of the wall space, whether it is used for! the Art News from Paris, in a letter pub- 
the permanent collection of the Academy,| lished in your issue of Feb. 21, asserts that 


his pictures sent to the exhibition were 
“invited” by the committee in Paris, and 
that his work does not pass before the 
Paris jury. 


stitution, just closed, the writer begs to) 


any importance was reduced to ruins.” He 
|sacked Bagdad and killed 800,000 of the in- 
| habitants, The Khalif was taken away and, 
|later on, was done to death—“to the Moslem 
world a catastrophe, as the Moslem world 
had lost its spiritual head.” 
| When Muhammad forcibly introduced his 
tenets on the world he did not erect com- 
memorative tablets to the faiths which, to 
all intents and purposes, he destroyed. Is 
it more probable that Mongol Shaman- 
ist, Hulaga Khan, would erect tablets es- 
sentially representing the Moslem faith— 
the faith, and followers of the faith, he was 
out to destroy root and branch? 

Yours obediently, 

B. W. Stainton. 

London, Mar. 21, 1914. 





Art News Wrappers Useful. 
Editor American Art News, 
Dear Sir: 

Here is a little suggestion I would like 
to pass on to others. The wrappers of 
your valuable paper are so nice to carry 
one’s paint brushes in. I take two always 
with me, one for clean fresh brushes and 
one for the used “painty” ones. 

Cordially yours, 
(Miss) Lily Everett. 
Hernando, Miss., April 2, 1914. 





OBITUARY. 


SS CN 
Marcus A. Waterman. 


Marcus A. Waterman, the Boston artist, 
died at Moderno, Italy, Apr. 2, aged 80. 
H ewas born in Providence, R. I., in 1834, 
graduated at Brown University in that city, 
spent his early years in New York and 
opened a studio in Boston in 1874. He was 
entirely self-taught, but his works were pop- 
| lar, especially in Boston, and he became 
an Associate of the National Academy and 
a member of the American Watercolor and 
Artists Fund Societies and of the Paint 
and Clay Club. 

In 1900 Mr. Waterman went to Europe 
to reside, making only occasional trips 
home. He was retiring in disposition, as 
| Mr. Downes says in the “Transcript,” was 
“out of touch with modern life and society, 
and an original thinker and philosopher.” 

The work of Waterman was characterized 
_by simplicity, feeling for nature and brilliant 
deep color. 











Sarah M. Spooner. 

| Sarah M. Spooner, philanthropist, travel- 
er and art connoisseur, died suddenly re- 
cently in Wiesbaden, Germany. She was 
an art critic and on several occasions loaned 
| paintings to the Boston and San Francisco 
|Museums. She was an ardent traveler. 





George Bentham. 


George Bentham, artist and book collec- 
tor, died Wednesday, aged sixty. He was 
famed for his knowledge of porcelains and 
for his collections of books printed by 
William Morris. 





An Egyptian papyrus of great value, 
“The Book of the Dead,” is missing from 
the Louvre, according to a Paris news- 
paper. 
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LONDON LETTER. 
London, April 1, 1914. 

One of the most sensational sales 
of the coming season is likely to be 
that of the collection of Mr. Max 
Lyon, which will take place later on 
at Christie’s. Not a little excitement 
has been aroused in art circles by the 
announcement, for the bronzes which 
it includes are particularly fine, espe- 
cially the three Michael Angelos. One 
of these is the magnificent bronze bust 
which came originally from the Vati- 
can and which was a gift to Cardinal 
Moccena from Pope Pius IX. There 
are also examples of the work of 
Donatello, Riccio and Peter Fischer in 
the collection. No doubt all the great 
continental buyers will be represented 
at the sale. 

The sale of the Trapnell Collection ot 
Porcelains has not been marked by any ex- 
traordinary sensation in prices. Messrs. 
Amor secured for 64 ens. a flagon, over- 
laid with plaques of mother-of-pearl of 
English 17th century work, while Messrs. 
Wills and Simmons paid 68 gens. tor a rose- 
water ewer and dish similarly ornamented. 


“Show Sunday” Pictures. 


Talk of “Show Sunday” is now in the air. | 


At Mr. Clausen’s Studio there are now sev- 
eral canvases ready for the Academy two 
of which are landscapes, painted in his cus- 
tomary breezy style, a third a study of a 
girl sewing by lamplight in a London draw- 
ingroom, and the fourth a painting of the 
nude, a somewhat new departure for this 
artist. 
Julius Olsson and FE. § 
sociateship of thi 


Prior to the As- 
\cademy has fiven con- 
siderable satisfaction and it has been gen- 
erally felt that the choice has been a wise 
one 


In the Galleries. 


In spite of the somewhat prolific output 
of Muirhead Bone, the quality of his work 
does not seem to suffer, for the present ex- 
hibition of his drawings of Italy at the 
galleries of Messrs. Colnaghi & Obach, is 
altogether admirable. Some of the draw- 
ings in pencil and wash are particularry 
happy. for example that entitled ‘Outside 
the Lateran Gate, Rome,” which is exceed- 
ingly beautiful in quality. Sir Sidney Col- 
vin lends his pencil drawing of the. Piazza, 
Orvieto, a vigorous transcript of an in- 
teresting viewed in an interesting 
manner. 

The Pencil Societv is holding its 6th Ex- 
hibition at the Paterson Gallery, and al- 
though on this occasion, there is not a 
great deal which calls for special attention, 
the exhibits taken as a whole, are of more 
than average merit. Randolph Schwabe’s 


scene 


portraits are pleasing in treatment while | 


there is very considerable strength in the 
portrait studies shown by James Paterson. 
No little temperament and sensitiveness are 
evinced by Vernon Hill in his drawings, 
entitled “Face of Yearning” and “Blind 
from Birth.” 

A collection of 25 Beardsley drawings are 
on view at the Ryder Galleries, covering 
his earliest period down to his latest. In 
spite of the enthusiasm accorded from time 
to time to his imitators, it is only necessary 
to study a small collection of this nature 
to realize how immeasurably superior a 
decorator Beardslev was to his followers 
and how infinitely more spontaneous and 
personal was his art. It is interesting to 
journey from the Ryder to the Goupil Gal- 
leries where the “London Group” are ex- 
hibiting, and to notice what diametrically 
opposite forms the latter-day movement in 
art may assume. Beardsley certainly shows 
no hint of losing his attraction with the 
passage of time, but shall we be able to say 
the same some twenty years hence of the 
“Futurists” and “Post-Impressionists?” The 
answer is doubtful! 


Ashburnham Silver Sale. 
The dispersal at Christie’s of the famous 
Ashburnham silver eclipsed interest in 


every other direction so far as dealers and | 


buyers were concerned. Some £6,000 was 
estimated beforehand as the probable price 
of the Henry VII “standing salt and 
cover” and as Messrs. Crichton eventually 
secured this for £5,600 the forecast was not 
far wrong. 
piece to an English collector. 
applause greeted the purchase by the same 
firm of a George I silver-gilt plain toilet 
service, dated 1719. for the sum of £6,100, 
after which other prices seemed insignificant 
in comparison. It is unlikely that anything 
approaching so magnificent a_ collection 
of silver will come upon the market for 
many a long day. 

The sale of the Hodgkin Collections at 


Sotheby’s this month is sure to create some|well as various publications regarding him.ihe fully deserves. 


The election of Robert Anning Bell, 


‘and XVIII centuries. 
ico discuss the question, but I must inform 


Thev have sold the famous | 
\ round of | 


lare collections of 


keen bidding. Che large collection of 
Trade-Cards, Book-Plates and Broadsides | 
is extremely fine, while the Commemorative 
medals and 17th century tokens will attract 
all those who specialize in this particular 
branch of collecting. , 


PARIS LETTER. 
Paris, April 1, 1914. 


sinateurs Humoristes is now on at the 
Galerie La Boetie, | regret to say it will not 
enhance, nor even sustain the reputation 
of the society, which is a high one. The 
members of the society have given us much 
better work in the past and it will be de- 


L. G.-S. 


MILAN AND ROME LETTER, 


Milan, April 1, 1914. be the beginning of a decline; let us hope 

\n important picture by Caravaggio, en-|that it is but a temporary lapse. All art- 
titled “Concerto dei Giovani” Che Con-|istic societies seem fated to degenerate after 
cert of the Young), believed to be lost, has|a certain number of years; the Salon des 
been found in the picture collection of An-|Independants, once so interesting in spite 
ton Pietro Lotteringhi della Stufa of Flor-|of the large amount of rubbish that it 
ence. An XVIII century engraving in the!always and necessarily contained, seems to 


Uffizi Gallery, gave the clue and chance did! be quite on the down grade, but the Société} = 


the rest. The print represented the com-|des Dessinateurs Humoristes is only four 
position of the painting and a casual visit} years old and has no business to fall off so 


to the Lotteringhi collection determined the|soon. In the present exhibition the draw- | 


recognition when the print was compared) ings of Steinlen, Hermann-Paul and Maxime 
with the painting lt now remains to be! Dethomas stand out above all the rest, 
ermined whether the Steinlen is by no means at his 
best; but Steinlen, even when not at his best, 
Milan’s Theatrical Museum. is a master. Steinlen also exhibits a large 
Milan possesses, in connection with “La painting of a tlower-girl, which is of course 
Scala,” a theatrical museum This com-) strong and attractive, but | have seen better 
prises many precious objects of classic and paintings from his brush. Forain, that 
of medieval and modern art in a smaller; master of pen and pencil, sends only one 
number, and was made by a private person,| exhibit, a painting, clever as one would ex- 
|who sold it to Mr. Pierpont Morgan. The} pect and pleasing in color, but what a pity 
latter gave it to a Committee. This Com-| it is that one of the greatest draughtsmen 
mittee arranged the collection in rooms ad-| of our time should persist in using a medium 
joining “La Seala,” and the museum is now] in which he is only mediocre. 


det painting is one} although 


by ( aravaggio 


| 











Rare Early Italian Renaissance Tapestry from the remarkable collection of Antique 
Textiles to be sold at auction in Silo’s Fifth Avenue Art Galleries, Easter week 
(Apr. 13-18 inclusive). This tapestry, rich and mellow in tone, and wonderful in 
its fine detail, is one of the most notable pieces in the collection. 





open to the public. It is interesting from | 


bhie. | Pastels and Drawings. 
the iconographic viewpoint. 


The pastels of Gir and the drawings of 
Mattia Preti Exhibition | Guiet are alike interesting in very different 
_ i : yee ways. Léandre is brutal as usual, but shows 
The awakening of interest in XVII cen-|. 07", i ae se , 1: : 
ag: ‘ ‘ * |also as usual a mastery of his medium, 
tury art is more and more evident. I may} oy. O ead " i 
he RTE ° : este > |which is rare in the exhibition. Poulbot’s 
consider myself one of the first to revive . “Tip the “eye 
“Rapp gfe vino diag: sie drawings of Parisian gamins have the 
this art in Italy; and there are people who} m1 se 
agen a ‘ eo: ‘ : to jtruth and charm of all his work, the chief 
say that the return of interest in XVII cen-|¢ .). 0 | : _ . : ra 
pee Rea tte! ee: ae = : -| failing of which is a lack of variety. ‘lan- 
tury art has its basis in the commerce of : oe We 
whan, paaeneed 3 ; ¥ Pal ‘|créde Synave exhibits several admirable 
antiquarians as the pictures and the marbles | ,. ¢ , toma 
, é 4 . : ee little pastels of the Russian ballet and Al- 
of the other epochs being about exhausted, bert Truchet’s large picture of a fair is the 
they have recourse to those of the X\ iL | hte 5 large pit © pci 
1 te ,.,| best oil in the Salon. 
Chis is not the place : 

Among other artists whose work deserves 
mention are Jacques Nam, Robert Noir, 
Maud Squire and Ethel Mars, who is, if | 
am not mistaken, the only American ex- 
hibitor. One thing that strikes one about 
the exhibition is the thin quality of the 





you of a “Pretiana”’ exhibition, at Catan- 
zaro. Mattia Preti, called the “Cavalier 
Calabrese,” a painter rich in fancy, with a 
quick and bold brush, and an ardent 
talent, forgotten like all his contempo- 
raries, 
XVII century art, 





Preti has returned to/0f the works exhibited it is entirely absent. 


: : ibiti i ain open as usual 
notice, and his native town, Catanzaro, has| The exhibition will remain open as ust 


confirmed his ability by an exhibition of his|™"til the middle of May. The crowd at the 
This ability resulted from the study/VeTMissage was so great that it was difficult 
: to move at all. 

Works by d’Espagnat and Marque. 


works. 
of Correggio, Titian, Tintoretto, Paolo Ve- 
ronese and Guercino, and besides, a per- 
sonal touch, inclining to the tragic. The 
“Cavalier Calabrese,” worked at 


nowadays in many cities, among them|the most frequented galleries of modern art 
Rome, Naples, Florence, Genoa and Bo-|in Paris. At present there is a show of oils 
logna. Besides his original works, there |and watercolors by Georges d’Espagnat and 
“Pretian” paintings |sculptures by Albert Marque. D’Espagnat 
in Paris, Chantilly, Brussels, Madrid andjis one of those painters of talent whom M. 
Stockholm. There are also various letters|Durand-Ruel brought to the public notice 
of the painter, copied or photographed, as|and he has won for himself a place which 
\ particularly interest- 





The annual Salon of the Société des Des- 


plorable if the present exhibition proves to | 


With the awakening of interest in| humor, when it exists at all, for from many | 





Exhibition of recently published 
ETCHINGS by 


AFFLECK HOLE 
BAIRD McGHIE 
EYRE NEAVE 
FARRELL RUSHBURY 
FULLWOOD STRANG 
HAYES WALKER 


RUDOLF SECKEL 
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ing circumstance about the present exhibi- 
tion is that his work shows constant prog-° 
ress; and in my opinion, his latest pic- 
‘tures, which show a certain evolution in 
technique, are the best. One in particular, 
a picture of a nude woman reclining, is a 
fine work and it is not surprising that it 
was sold soon after the opening of the ex- 
hibition. “Le Panier de pommes” is an- 
other picture of great beauty, which made 
a special appeal to me. The nine portraits 
show that Georges d’Espagnat has at least 
one quality of a great portrait painter. He 
‘knows how to express character; the por- 
trait of Albert André, the painter, struck 
me as particularly fine. Albert Marque is 
known as one of the most accomplished 
sculptors of the time and has made a special 
study of children. Some of the busts and 
other sculptures of children in this ex- 
hibition are very beautiful and the life- 
size terra-cotta statue of a nude woman is 
a remarkable work. Modern as is Marque’s 
work, it has nevertheless much of the grace 
of the 18th century; M. Louis Vauxcelles has 
called him with justice the Clodion of our 
time. 

In the Auction Rooms. 

The sale rooms have been very busy dur- 
ing the past week or so and the prices, al- 
though not remarkably high, have been 
\fairly good on the whole. On Mar. 20-21 
|MM. Engelmann and Baudoin sold the col- 
lection of a lady, described merely as 
| Madame J., which realized $29,350 for 279 
lots. The prices were moderate, the Flem- 
ish 16th and 17th century tapestries, which 
were the most important lots, fetching 
prices varying from $440 to $2,310. 

On the same day a collection of unused 
postage stamps, in sheets, of Labuan, Porto 
| Rico, the Philippines and Montenegro re- 
| alized $55,920. There were in all more than 
eight million stamps, but they were sold 
in a few lots. 

The second sale of Mme. Henri Menier’s 
collection held by M. Baudoin on March 
23-24 made a total of $36,740 for 297 lots. 
The Flemish 16th century tapestries sold 
iwell, the most expensive having been “The 
| Rape of Helen,” for which M. Velghe gave 
|$2,650. At a sale held on March 25 M. 
Stettiner paid $8,580 for eight Louis XVI 
armchairs by Courtois (signed) covered in 
tapestry of the period; at the same sale 
some 18th century silver fetched good 
|prices. On the same day M._ Lair- 
Dubreuil obtained $18,000 for a collection 
of miniatures, M. Foune giving $1,188 for 
a portrait of the Empress Josephine by 
J. B. Isabey, signed and dated 1806; the 
highest price of the sale. 

On March 26 was sold the collection of 
the Comte de F., for which M. Lair- 
Dubreuil obtained $20,220, the number of 
lots being not quite 150. M. Duplan paid 
| $7,040 for Louis XV Aubusson tapestry 
irepresenting a Chinese subject after Bou- 
icher, M. Fabre being the underbidder. The 
| Rouen and Delft faience fetched high prices. 
|No. 50, a Rouen or Lille plate, which 
\fetched only $20 at the Ploquin sale in 1896 
‘and for which the “experts” asked $220, 
was hotly contested by MM. Pape, Cail- 
\let, Vandermeersch and Weinberg and was 
‘finally carried off by M. Pape for $780 
|The pictures were not important, the best 
‘being “Les Deux Cages, ou la plus heu- 
'reuse.” attributed to Lavreince, for which 


'M. Arthur Veil-Picard gave $1,850. 
Robert Dell. 











THE BRANDUS GALLERIES. 
Since the opening of the Brandus Galler- 
ies at 569 Fifth Ave., between 46 and 47 Sts., 
many applications have been made for the 
|exhibition of various select collections, but 
|'Mr. Edward Brandus states that he has 
isuch an enormous number of valuable pic- 


The new Galerie Louis-le-Grand is giving | tures, including paintings by the early mas- 
frescoes|an admirable series of exhibitions and, if iters of the English and French schools, primi- 
land on canvas, and his works can be seen|the standard is maintained, it will be one of | tives and modern works, consigned to him 


by French collectors that it would be impos- 
| sible to hold private exhibitions before the 
lend of May. In the meanwhile; a visit to the 
|new Brandus Galleries, which many people 
‘call “The Artistic Storehouse of great works 
‘of Art,” will always prove interesting to 
amateurs, whether intending to purchase 
or not.—Adv't. 
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AMERICAN ART NEWS. 











CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


American Art Club, 73 Morningside Drive 
Oils and watercolors by artist members, 
to Apr. 14, 2 to 7 P. M. daily. 

American Museum of Natural History— 
Sculptures, paintings and drawings, to 
Apr. 20. 

Arlington Galleries, 274 Madison Ave.— 
Portraits by Antonio Barone, to Apr. 12. 

Berlin Photographic Co., 306 Madison Ave. 
—Exhibition of works by Charles Shan- 
non and Charles Ricketts, to Apr. 12. 

Bonaventure Galleries, 601 Fifth Ave.—| 
Sixteenth Century objects of religious art. | 

Braun et Cie Gallery, 13 West 46 St.—Etch- | 
ings by Henry Deville, to Apr. 15. 

Braus Galleries, 717 Fifth Ave.—Garden | 
pictures by Augustus Wyatt, to Apr. 15. | 
Watercolors by Carlton C. Fowler, Apr. 
15 to 29. 

Brown-Robertson Print Gallery, 707 Fifth 
Ave.—Second Annual Exhibition Ameri- 
can Etchers and Etchings by Dr. Leigh 
Hunt, to Apr. 20. 

Carroll Gallery, 9 East 44 St.—Works by 
Charles Bittinger, to Apr. 14. 

Charles Gallery, 718 Fifth Ave.—Exhibition 
of Muhammedan-Persian art, arranged by 
Mr. H. K. Kevorkian. 

City Club, 55 West 54 St.—Cornwell “lumi- 
nous” pictures, to May 5. 

Miss L. Counihan, 59 East 52 St.—Collection 
of old furniture and period interior deco- 
rations. 

Daniel Gallery, 2 West 47 St.—Oils by | 
Clagett Wilson, to Apr. 21. | 

Ehrich Galleries, 707 Fifth Ave-—Works by 
Dutch and Fiemish Old Masters. 

Folsom Galleries, 396 Fifth Ave.—Photos 
of Panama Canal by Edith Tracy, to Apr. 
14. Watercolors by P. L. Senat, Apr. 16- 
30. 

Gorham Galleries, Fifth Ave. and Thirty- 
seventh St.—Sculptures by Paul Philippe, 
to Apr. 15. 

Goupil Galleries, 58 West 45 St.—Miniature 
portraits by Charles Turrell, Apr. 15 to 
30; bronzes by Rembrandt Bugatti. 

Herter Galleries, 841 Madison Ave.—Still- 
lifes by Matilda Brownell, to Apr. 30. 

Hispanic Museum, 156 St. and B’way— 
Spanish art, etc. Daily and Sunday, 10 
A. M. to 5 P. M. free. 

Frederick Keppel & Co., 4 East 39 St.— 
Etchings by Ernest D. Roth, to Apr. 18. 

Katz Galleries, 103 West 34 St.t—Etchings 
by Edgar L. Pattison and Will J. Quin- 
lan, to Apr. 18. 

Kennedy Galleries, 613 Fifth Ave.—Litho- 
graphs by Albert Belleroche, to Apr. 30. 
Knoedler Galleries, 556 Fifth Ave.—Paint- 
ings, drawings, etchings and lithographs 
by Whistler, to Apr. 16; Association of 

Woman Artists, to Apr. 20. 

Kraushaar Galleries, 260 Fifth Ave.—Paint- 
ings in oil and a sculpture by Alphonse 
Legros. 

Macbeth Galleries, 450 Fifth Ave—Group 
of 50 oils by 50 American artists, to Apr. 











20. 

Macdowell Club, 108 West 55 St.—Seven- 
teenth Group, to Apr. 24. 

Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M.to 5 P. M. Admission Mon- 
days and Fridays, 25 cents. Free other 
days. Morgan collection on public view. 

Montross Gallery, 550 Fifth Ave-—Modern 
Americans. 

Municipal Art Gallery, Washington Irving 
High School, 16th St. and Irving Pl.—Ex- 
hibition of the Allied Artists of America, 
to May 1. 

National Academy of Design, Fine Arts 
Building, 215 West 57 St.—Spring exhibi- 
tion, to Apr. 27. 

National Arts Club, 119 East 19 St.—Group 
of Western Painters, to May 2. 

New York Public Library, Print Gallery 
(Room 321).—Making of an etching, to 
Apr. 30. Stuart Gallery (Room 316)— 
—Etchings by Frank Brangwyn and 15th 
and 16th century engravings—on indefi- 
nitely. Illustrations and original plates 
by John Leech and cartoons and illus- 
trations by the late Sir John Tenniel. 
Color etchings of New York by C. F. W. 
Mielzatz. 

Photo-Secession Gallery 291 Fifth Ave.— 
Paintings and drawings by Frank Burty 
of Paris, to Apr. 25. 

Pratt Institute, Brooklyn—lIllustrations by 
Arthur I. Keller, to May 8. 

Ralston Gallery, 567 Fifth Ave.—Paintings 
by Van Dearing Perrine, from Apr. 13. 
Seckel Gallery, 31 East 12 St.—Recentl 
ublished etchings by Affleck, Baird, 
yre, Farrell, Fullwood, Hayes, Hole, 
McGhie, Neare, Rushburg, Strang and 


CALENDAR—OUT-OF-TOWN. 


Land,” and its quality is closely challenged 


Boston Museum, Print Department—Exhi- by Emil Carlsen’s “Summer Day, Coast of 
bition of Turner’s “Liber Studioum” from} Maine,” with a beautiful sky and really 
the Francis Bullard bequest, to May 4. if 

Buffalo—Albright Gallery—Works by Wm. Clouds, 


atmospheric and typically strong; 





of pale yellow carrying a large bunch of 


roses. It is an effective work and notable 
for the character and intelligence which 
waving waves and Ernest Lawson’s “white| the artist has portrayed in the interesting 
face of the sitter. 
England| the portrait of Mr. Bill for the Springtield 


Last year she painted 





Orpen. and Leonard Ochtman’s “New 

Chicago—Art Institute—Annual Exhibition 
of the Architectural Club. 

McPherson, Kansas—Etchings by George 
Elbert Burr. 
Milwaukee—Art Society Galleries—First 
Annual! Exhibition of Wisconsin Painters 
and Sculptors and Mr. Joseoh Cohn’s 
paintings by Constable, Turnc:, Boning- 
ton and Cox, to Apr. 14. 
Montclair, N. J.. Museum—Works by Will- 

iam Baxter Closson, to Apr. 18. 

Newark Public Library—Museum Associa- 
tion—American etchings by Chicago So- 
ciety of Etchers, to Apr. 30. 

Philadelphia, The Plastic Club, So. Camac 
St.—Paintings, sculpture and craftwork 
by contemporary American artists. _ 

Pittsburgh, Carnegie Institute—Paintings 
lent by Dr. Alexander C. Humphreys. 

Providence, Rhode Island, School of De- 
sign—Etchings by Lester G. Hornby, to 
Apr. 17. 

Rochester, Gillis Galleries—Oils by F. Usher 
DeVoll, to Apr. 16. 


'St. Louis—City Museum—Charles Walter 


Stetson Memorial Exhibition. 


COMING ART AUCTIONS. 


New York. 


American Art Association, American Art 
Galleries, 6 East 23 St.—Etchings and en- 
gravings by old and modern masters from 
the collections of the late George B. War- 
ren, of Troy, N. Y., and the late James 
B. Alexander, of N. Y. City, on exhibition 
until sale, evenings of Apr. 15-17. 
Collection of XVI, XVII and XVIII cen- 
tury textiles and embroideries, to be sold 
the afternoons of Apr. 16-18, by order of 
Vitall Benguiat. The artistic and other 
property of the late Mrs. Julia L. Butter- 
field, on exhiition beginning Apr. 16 un- 
til sale Apr. 20-22. 

Anderson Auction Co., Anderson Galleries, 

284 Madison Ave.—Library of the late 
Charles E. Townsend of Staten Island, af- 
ternoons of Apr. 13-14. 
Autograph letters, documents and manu- 
scripts, including the collection of Will- 
iam Nelson of Paterson, N. J., Apr. 16-17. 
Fine books, including selections from the 
library of the late James E. Pulsford of 
South Orange, N. J., afternoons, Apr. 20- 
22. 

Aetropolitan Art Association, Anderson Gal- 
eries, 15-17 East 40 St.—Art collection, 
including miniatures, porcelains, bronzes, 
artistic furniture ,etc., consigned by Mrs. 
A. Brayton Ball and Mr. Taylor Hatfield, 
and also a collection of paintings by mod- 
ern masters, on exhibition Friday, Apr. 10, 
to sale Wednesday afternoon and evening, 
Apr. 15. 

Oriental art collection on exhibition from 
Saturday, Apr. 11, to sale Saturday, Apr. 
18 


New England collection of early china 
glass, lacquer and furniture with rare ex- 
amples of Spanish, Japanese and Persian 
art, on exhibition Wednesday next to sale 
on afternoons of Thursday and Friday, 
Apr. 32-24. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Important collection of tapestries, 
period furniture, rare hangings, porce- 
lains, crystals and marbles on exhibition 
until sale on the afternoons of Apr. 16-18. 


COMING ART AUCTIONS. 





Abroad. 


The Hague—Collection H. G. Tersteeg, in- 
cluding rare examples of old and modern 
masters, bronzes, etchings, porcelains and 
art objects, to be sold by Messrs. Bous- 
sod, Valadon & Co., 20 Plaats, on May 19- 
20 at the gallery ‘Pulchri Studio.” 

Munich—Collection of 2,264 Greek, Roman 
and Byzantine coins, Renaissance medals 
and placquets, etc, to be sold at the gal- 

leries of Dr. Jacob Hirsch, Arcisstrasse 17, 
May 5-8. 

Paris—The Paul Delaroff collection of old 
masters of the German, French, English, 
Spanish, Flemish, French, Holland and 
Italian schools, to be sold on Apr .21, at 
the Georges Petit Gallery. 


EXHIBITIONS NOW ON. 








Fifty Americans at Macbeth’s. 

“Selected Paintings by Fifty American 
Artists” is the last exhibition of the season, 
arranged by the Macbeth Galleries, 450 
Fifth Ave., to continue through April 21. 
In the choice of the works shown Mr. 
Macbeth has surpassed even some of the 
unusually good exhibitions he has given the 





Walker. 
Snedecor Gallery, 107 West 46 St.—Paint- 
ings by W. R. Leigh, to Apr. 22. 
Women’s Cosmopolitan Club, 133 East 40 


New York public this season. Certainly no 


charm or more varied than the present one. 
The most prominent place in the top floor 


vandscape,” 
place, is one of the best he 


viven 


a de sery edly 


prominent 


has ever paint- 


ed. Carleton Wiggins shows a good sheep 
picture and Guy Wiggins’ “Twilight” a New 


York Harb: 
typi ally 


good 


rr scene, 


] 


Cecil 


a lara landscape 


thinks that 
best in his 
should see 


well 
his 


limpid in « 


olor, is also 


Chichester displays 
“Haytime.” 
Paul Cornoyer is always at his 
reet scenes, they 


known st 


if any one 


“Grand Canal, Venice,” bril- 


contemporary show could be richer in| 


liant in color and full of the poetry of the 
locale. 

Other good works are by Charlotte B 
Cori 1 Charles W Eaton, Guy Pene Du 
fois. Ben Foster, F. ¢ Frieseke Charles 
H. Davis, Gifford Beal, Max Bohm, Paul 
Dougherty Joseph Le Camp Daniel Gar- 
ber, William Howe, Richard Miller, Herman 
Dudly Murphy, William Paxton, Chauncey 
F. Ryder, Ballard Williams, Cullen Yates, 
\. T. Van Laer, William Ritschel, Charles 
W. Hawthorne, Ivan Olinsky and Xavier 
Martinez. 





Women Artists at Knoedler’s. 

Lhe \ssociation of Women Painters and 
Sculptors is holding its annual exhibition 
at the Knoedler Galleries, 556 Fifth Ave., 
through April 18. The tendency toward 
following modern art methods is evident 
in many of the works, but there are no 
“isms” and the show throughout is sane and 
healthy Many of the best women painters 
and a few women sculptors are represented. 

Much interest attaches to the prize win- 
ning works. The National Arts Club prize} 
given by Mr. John G. Agar for the best 
work in the exhibition was awarded to| 
Gertrude V. Whitney, (Mrs. Harry Payne 
Whitney) for her “Fountain for the Arling- 
ton Hotel, Washineton, D. C.,” a large | 
marble group ably modeled. The Emerson} 
MeMillin prize for the best landscape went} 
to Mary Helen Carlisle, for “High Noon,} 
California.” The sculpture prize, offered by| 
Mr. MeMillin was given to Olga Popoff; 
Muller for her “Primitive Man” and the 
Elizabeth N. Watrous prize of $50 for the 
best figure subject was awarded to Helen| 
W. Phelps for a beautifully modeled and 
well drawn nude, lovely in color and com 
position 

\mong other good canvases shown are 





Helen Turner’s “La Belle Creole.” a work 
of quality; Adah Clifford Murphy’s “Green 
Feather,” which in color scheme and at 
rangement is thoroughly good: “Hill and 
Cliffs in Cornwall,” by Jane Peterson; 


“Margaret,” by Alice Schille; E. M. Scott's 
“Pink Roses,” Julia Dewey's “Young Girl,” 
Maud Mason’s “Sunny Doorway,” Clara W 
Parrish’s “Adoration of the King” and 
\nn Crane’s “House Across the Street.” 
Kdith Penman has a thoroughly good 


work in “Japanese Bowl” and Charlotte B.! 
|}Coman’s “Hudson River in Winter” is typi-| 
jcal. Lydia Field Emmet, Cecilia Beaux, | 


' 
Elizabeth Sparhawk Jones, Lillian Genth, 


represented, Clara T. MacChesney has a 
strong nude, and Josephine Paddock’s 
| Black Cap” is worthy of special mention. 
Other exhibitors are Agnes Richmond, 
\lice K. Glenny, Jeanie Gallup Mottet, Mrs. 
| Woodrow Wilson, who shows two _ land- 


}scapes, Alice P. T. De Haas, Content John-| 


son, Mary C. Tannahill, Florence Snell, 
Rhoda Holmes Nichols, Ellen Emmet Rand. 
Susan Ketcham, Mina F. Ochtman and 
Sophie M. Brannan, Elizabeth Watrous and 
|} Ella Condie Lamb 


Claggett Wilson at Daniel Gallery. 

Claggett Wilson, a young man who has 
}spent considerable time studying and paint- 
ling in Spain, is showing a group of his 
|recent work at the Daniel gallery, 2 West 
47th St.. through April 21. The majority 
of the subjects are Spanish, and if at times 
they are faulty in drawing, they evidence 
close psychological study and an honest de- 
termination to obtain character. He sees 
his sitters with unflattering eye and paints 
lfearlessly and with decision. -“Cornelia 


}Kes,” “The Beggar Brothers.” “The Old| 


| Drinker,” “The Treasure Closet.” and “En 
| Fiesta” are among the most convincing 
jcanvases. There is no doubt of the young 


| . ’ . 
| painters promise. 





Portraits by E. Gowdy Baker. 

| Elizabeth Gowdy Baker held an exhibi- 
jtion of her recent work at her studio, 135 
| East 66 St., last week. The works shown 
were a charming oval portrait of Miss 
|Esther Nash, a sweet faced girl painted 
with much sympathy, and of Mrs. Henry A. 
Towne, a soft lavender color scheme. A 
group of Mr. and Mrs. Nathan D. Bill, the 
latter President of the Springfield Museum 
lof Fine Arts, and Miss Ruth Wallace, 


St.—Sculptures by Paul Manship, Apr. 21 | back gallery is given to Albert Groll’s large ‘daughter of a noted Springfield collector, 


to May 22. 





colorful and picturesque “Hopi Indian 





represented in a standing pose in a gown 





‘posed and interesting canvas; 


Museum. 
Etchings by Dr. Leigh Hunt. 

At the Print Gallery, 707 Fifth Avenue, 
Dr. Leigh Hunt is holding an exhibition of 
etchings, many of them new plates and 
also a group ol his older plates The sub- 
jects include English, Dutch, French and 
American scenes, executed with that sure- 
ness of touch and infused with the poetry 


that have long characterized his work. 
“Bridge in North Holland,” “Night—Pic- 


ardy’ “Winter Newtown,” “Bingen,” 
“Flemish Farm,” “Low Tide,” “Schevenin- 
Amsterdam,” and “Con- 
stable’s Trees” are among the more attrac- 


live piates., 


ion yey ay 
yen, (shetto 


Some Whistler Pastels. 

Half a dozen remarkably fine pastels of 
Venetian scenes by Whistler are shown at 
Kennedy & Co.'s, 613 Fifth Avenue. There 
are scenes on the Grand Canal, “Zattere,” 
on the Lido, bridges, and ot glimpses of 


churches They were made when the artist 
visited Venice, with a commission trom the 
Fine Art Society, to make etchings. He 
left London in September, 1879, and re 


turned in November, 1880 
Religious Art at Bonaventure’s. 

\propos to the Easter season is the 
highly interesting display of objects of re- 
ligious art now made at Bonaventure’s, 601 
Fifth Avenue Phere is a niche of sculp- 
tured wood, four feet high, with buttresses 
and pinnacles, gilded and painted, and shel- 
tering a group representing “The Crowning 
of the Virgin.” This is German work of 
the beginning of the Sixteenth Century and 
from the Chappey collection 
A large monstrance of bronze, engraved 
and gilt, with the base, decorated with the 
heads of cherubs and with settings of silver 
enamel, is Spanish, late Sixteenth Century, 
and from the Schevitch collection A sec- 
ond monstrance is XVIth century Milanese, 
composed of a plaque, engraved on rock 
crystal, representing “Christ de Majesté,” 
and from the Molinier collection. A paint- 
ing on glass, “Christ before Pilate,” is from 
the Schevitch collection, and XVIth cen- 
tury Italian. “The Resurrection of Christ” 
is a XVIth century Italian bronze from the 
collection of Baron Lazzaroni. A XVIIth 
century medallion of rock crystal is en- 
graved in the centre with a figure of the 
\irgu 


April Art at Century Club. 

The Century Club’s April exhibition on 
in their Club gallery, 7 West 43 St. 
through April 16, comprises a number of 
works by well known painters. The place 
of honor is given to William T. Smedley’s 
portrait of Mr. B. Aymar Sands, a sincere 


' - }work; Harry Watrous has one of his prob- 
land Mary Green Blumenschein are ably} jem > 


pictures “The Dregs” a well com- 
A. V. Tack’s 
“The Listener” is a work of such quality 
that it adds distinction to the exhibition; 
| Carroll Beckwith’s portrait head is typical- 
ily well drawn and colorful; F. W. Kost dis- 
|plays “On Buzzard’s Bay,” a forceful and 
|}commanding composition. 

The other exhibitors are Irving R. Wiles, 
W. Lippencott, Carleton Chapman, Bolton 
and Francis Jones, Alexander Morgan, 
Walter Palmer, Robert Arthur, George H. 
Smillie, E. L. Henry, Jules Turcas, E. B. 
Child, Charles Vezin, Douglas Volk and E. 
'Wood Perry. 





Miniatures at Little Gallery. 

The foremost miniature painters of 
\merica are represented in an exhibition 
at the Little Gallery, 15 East 40 St., which 
will be shown until April 18. These attrac- 
tive little works are full of grace and 
charm, notably “Mrs. Holden,” by Mabel 
R. Welch, and “In the Nursery,” by W. J. 
Whittemore. Others represented are W. J. 
Baer, Alice Beckington, Josephine Foote, 
Clara Howard, Lydia Longacre, Heloise 
Redfield, W. Sherman Potts, Mary Rogers, 
Maria Stream, Mary Tannahill, Helen 
|} Turner, Ella Valk, Mrs. May Fairchild, 
Mrs. Fairchild Fuller, Mrs. Kendell, Mrs. 
E, D. Pattee, Mrs. C. St. Gaudens, Mrs. E. 
|F. Webster. The Metropolitan Museum 
|recently purchased examples of the works 
of the Misses Beckington, Turner and 
Welch. 





An exhibition of modern paintings opens 
today at the Montross Galleries, 550 Fifth 
\ve. The men represented are Childe Has- 
sam, J. A. Weir. Gari Melchers, George 
Bellows, J. Francis Murphy, D. W. Tryon, 
Horatio Walker, T. W. Dewing, Albert Ry- 
der, Elliott Daingerfield. J. A. Twachtman, 
James Preston. and H. C. Lee. 

(Continued on page 8.) 
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AMERICAN 


ART NEWS. 








CHICAGO. 


There’s an exuberant exhibition on at 


Thurber’s—where ten Philadelphia artists, | 
young women, are represented by a hundred | 
oils. Each young woman has ten skillfully | 


executed pictures to her artistic credit. 
This show is scheduled “Travel Sketches,” 
and reveals the routes the artists traveled 
in search of their subjects. Helen K. Mc- 
Carthy interprets Italian landscapes, and 
two of this country, Paula B. Himmelsbarth 
shows views of Greece and Austria, Edith 
Lucile Howard bits of Holland, Belgium, 
Italy, Rome, and Wales, Eleanor Abrams 
tells of the beauties of Bermuda on can- 
vas, Blanche Dillaye portrays Holland and 
New England in landscapes, Harriet Sar- 
tain gives picturesque bits of New England, 
and a Rothenburg subject, 
Lambert exalts Switzerland and adds a bit 
of Paris beauty, Johanna M. Boericke lux- 
uriates in Greece and Italy, and alone of 
her sisters has pictures of Colorado, 
Lillian R. Reed portrays Florida sunsets, 
Adirondack and Pennsylvania mountains, 
and Maine forests, and Cora S$. Brooks de- 
lights with paintings of the Blue Ridge 
country—with three dashes into Italy. 
This assemblage of paintings is garnering 
applause. 
Miss Howard’s Irish Landscapes. 

This is Irish week, at O’Brien’s—and 
glory for old Ireland as well. Edith Lucile 
Howard's forty oils of the Emerald Isle’s 
scenery elicit enthusiastic praise. Miss 
Howard is the pioneer artist to make a 
specialty of landscapes, in this country 
traditional, in song and story, for beauty of 
surface features, coloring, and mystic at- 
mospheric effects, in contrasting gray’ rain 
and golden sunshine. She portrays both 
coast and picturesque inland scenes. The 
Lakes of Killarney, Wicklow Town; 
counties Donegal, Antrim, Cork, 3undoran, 
Glengariff, Kerry 
represented. 


Miss Howard is also one of the ten| 
Philadelphia young women now “in the 
lime-light” at Thurber’s in the “Travel| 


Sketches” displayed. Her Irish paintings 
are the first assemblage of pictures of Ire- 
land exhibited in this country. 
Works by Ufer and Dawson. 
The Palette and Chisel Club is exotic 
this week in a show of sixty-three oils by 
Walter Ufer, a Chicago artist who paints 


with the sturdy German spirit. His por-| 
traits of old people are forceful in charac- 
terization. He gives little attention to 


merely beautiful faces. There are a few 


nudes strongly painted. The pictures of 
the Bavarian Alps are effervescent with the 
blue-green of the country verdure. “Mu- 
nich Model,” “Melancholy Mood,” “Venice,’ 


“Feeling of Shame, Nude,” “October Sun, 
Lake Michigan,” are among the best works. 

Manierre Dawson has been showing some 
recent oils at his home, here. Dawson is 
an impressionist but not a radical. This 
collection is included in the exhibition of 
“post- impressionists, ” “eubists,” and “fu- 
turists,” now on in Milwaukee. 

The annual exhibition of the Chicago 
Architectural Society is now on at the Art 
Institute, as is also a display of oils by 
Anna L. Stacey. The Meunier sculpturings 
at the Institute remain until April 19. 

The Evanston Woman’s Club, having $500 
to spend for arts, has invited an exhibition 
of paintings from the Artists’ Guild, and 
the Chicago galleries, the intention being 
to purchase a painting for the Club’s per- 
manent collection. 

Leonard, the sculptor, is modeling figures 
for the new Field Building. 

Frank A. Werner is painting portraits of 
prominent Chicago women in his Pierson 
Street Studio. 

At the Midway Studios. 

The Art Institute Alumni Association 
recently toured the Midway studios. Lo- 
rado Taft and Mrs. Taft received the 
two hundred strollers. This big building is 
the Lorado Taft original studio enlarged 
into three floors of studios and an exten- 
sion over the court. It is most picturesaue 
in its entirety, quite “Quartier.” The group 
of Chi: ago sculptors now sheltering in this 
Taft “Midway” temple of art, includes Lo- 
rado Taft, Nellie V. Walker, Leonard Cru- 
nelle, Frederick C. Hibbard, Kathleen Rob- 
inson, Agnes V. Froman, George Ganiere 
and John C. Prusuhn. Miss Clyde Glintner 
Chandler, the Texas girl-sculptor, is execut- 
ing her memorial group for Dallas, Texas, 
in one of the studios. 

Paintings by L. O. Griffith, Charles Bout- 
wood, Eugene Fish Glaman, Birger D. Sand- 
zen, Alex Fournier, T. C. Steel, are fea- 
tured at the Fine Arts Shop. 

A. Frederick Kleiminger will exhibit 27 
oils at the Artists’ Guild Gallery, Apr. 13-15. 

H. Effa Webster. 





Phoenix (Ariz.) 

Kate T. Corey held an exhibition of 
some 22 recent canvases, depicting the des- 
ert and mountains of Arizona, at the Board 
of Trade last week. 


Gertrude A.! 


and others are delicious ly | 


| 


| BOSTON. 

| There appears to be a faint gleam of hope 
dawning on the horizon of the Boston art- 
ist. It comes from the direction of the 
Museum and seems to point to a time, not 
‘far distant, when Boston will fall into line 
with other progressive cities in extending 
the hospitality of its local museum to its 
own artists. This has most emphatically 
‘not been the case heretofore, and our paint- 
ers have been homeless wanderers, outside 
their studio exhibitions, having had Hob- 
son’s choice of plunking down from $200 
to $300 for rental of some dealer's gallery 
or of remaining unsought, unhonored and 
unhung. If this happy result transpires, it 
will be owing to the generosity of Mrs. 
Robert D. Evans whose open-mindedness 
has made this broader art policy feasible. 
In the Robert D. Evans memorial wing ot 
the Museum, now nearing completion, Mrs. 
Evans has provided twelve new galleries, 
in at least one of which, special exhibitions 
of contemporary art now condemned to 
entombment in the Museum’s Renaissance 
Court may be properly hung. To quote the 
“Transcript”: “Everyone will be glad to 
learn that the new galleries. are 
ito be distinctly more elegant than 1 the pres- 
ent austere picture galleries; 

brocades, velours and similar stuffs will be 
used to cover the walls : 3 

After all the experiments which preceded 
and followed the opening of the present 
museum building, it is somewhat amusing 
to find that the staff is returning to the old 
style of wall hangings which might have 
been recommended to it by many expe- 
rienced picture merchants who know all 
that is to be known in the art of making a 
picture look its best.” 

Five of the twelve galleries will be de- 
voted to American paintings, of which 
|three will be used entirely for the work of | 
jour early artists. It is to be hoped that in 
ithe lorie gallery which is to supersede the 
Renaissance Court there will be held at 
least one annual exhibition of contemporary 
American work, and thus bring Boston up 
Ito the standard set by such cities as Buffalo, 
| Pittsburgh, Indianapolis, Providence (but 
inot New York), which have art museums 
‘for use. 








A Possible Genius. 

How surprised the neat-minded Boston 
connoisseurs would be to be told that a pos- 
sible genius is within their gates, and yet, | 
judging from the “expert” testimony of 
some local art critics, this fact is more than 
hinted at in the case of Charles Emile Heil. 


dividual and so sensitive and intimate in 
presentation and technique that he is com-| 
parable to Hokusai and Hiroshigo, rather 
than to any other artist, modern or an- 
cient.” Charles Hovey Pepper says of| 
him, “His work is exquisite, in perfect taste; 
reserved, yet choice in color, unexpected 
and delightful in composition, 
style. He is a draughtsman of surety and 
knowledge.” Another barking critic says of 
Mr. Heil’s pictures: “They are invariably 
decorative in facture, naturalistic in fact.” 

This painter’s work is now in the artistic 
Brooks-Reed Gallery, and consists of a 
large number of bird studies, with a few 
landscapes, some black subjects and snow 
scenes. 

In the Galleries. 

In the Copley Gallery, Alfred Smith ex- 
hibits 13 well-executed portraits, and in the 
smaller front gallery, Marion L. Peabody 
has a collection of pastel portraits and wa- 
tercolors on exhibition. 

Etchings by A. A. Blum—of Boston sub- 
jects—and “New England landscapes,” by 
\bram Molarsky, with the Dodge Mac- 
Knight watercolors, fill the three galleries 
at Doll & Richards. 

There has recently been placed on ex- 
hibition in the Fogg Museum at Harvard, 
a number of rubbings from English monu- 
mental brasses, presented by Mrs. George 
Fiske in memory of her husband, ’72. These 
make an interesting display, and show the 
rare decorative ability of the Gothic work- 
men. Mr. Joseph A. Blake has given the 
University an oil portrait of General Joseph 
Hayes, ’55, and Rev, A. Humphreys has 
presented a crayon portrait of Captain 
Thomas B. Fox, Jr., ’60. They will be 
placed in Memorial Hall. 

The Copley Society having lived through 
both favorable and adverse criticism on its 


’Irecent exhibition of “Portraits by Living 


Painters,” is now occupied with prepara- 
tions for a Chinese féte, to occur on Apr. 
24, the decorations to be made by Joseph 
a Smith. 

Landon Smith John Doe. 





New Orleans. 
The recently inaugurated plan for a pa-}| 


fund for the Delgado Museum for sudden 
calls for the acquiring of art works, received 
quick response from the public. 
donations have been received, totaling $285. 
One of the porcelains from the crafts ex- 
hibition of Adelaide A. Robineau, has been 
added to the permanent collections of the 
gallery. 





One writes: “Mr. Heil’s art is unique, in-| 


elegant in| 


tron list of contributors to an emergency | 


Already | 


PHILADELPHIA. 

The Artist’s Guild is featuring paintings 
by Lucie Hartrath, Annie L, Stacey, Ardolph 
Shulz, Christian Abrahamsen, Pauline Pal- 
mer, Jessie Benton Evans, Charles Francis 
Brow n, John F. Stacey, Adam Emory AI- 
bright, Alfred Juergens, Frank Werner and 
Marie Blanke, among others. 

The Palette and Chisel Club has in line a 
collection of paintings by members, many of 
‘whom are familiar exhibitors in American 
shows in all the large cities of the United 
States. The 
meritorious work was awarded to W. Victor 


Higgins for his group of landscapes. His | 
Place at Bruges” won first ap-| 


“Market 
proval of his group. R. F. Ingerle won the 
associate membership prize vy with his paint- 
ing, “Down in the Ozarks.” 

That the University of Pennsylvania is 
taking an interest in art matters is very dis- 
tinctly seen in subjects of many of the 


courses of lectures now being delivered in| 
Among the | 
most interesting have been the illustrated | 


Houston Hall and the Museum. 


lecture on “The Dawn of Art,” by Professor 
George Grant MacCurdy of Yale, treating of 
the recent remarkable discoveries of paint- 
ings and sculpture on the walls of caves in 
the Department of Ariege near the Pyrenees 
mountains. A course of illustrated lectures 
on Egyptian art by Professor Max Miiller, 
another course by Professor James H. 
Breasted of the University of Chicago upon 
the same subject of art of ancient Egyptian 
and finally a lecture on “Japanese Art,” by 
Professor Washaru Anesaki of the Imperial 
University of Tokio. 

\t the Sketch Club are paintings by 
Kverett L. and Maude D. Bryant, for the 
most part color studies and decidedly 
Japanese in spirit. 
| The Plastic Club has issued a pamphlet 
suggesting its hall as a suitable place for 
lexhibitions of contemporary work in sculp- 
|ture, painting and craftwork by non-mem- 
bers, during the season, from Oct. 1 to May 
| At the last Fellowship meeting held in 
ithe Academy last week, Emile Carlsen spoke 
bree: on “The Mechanics of Painting.” 
| half-length oil portrait of ex-Mayor 
aS E. Reyburn will be added to the gal- 
| lery of portraits of former Mayors in the 
|mayoraltv reception room at City Hall. The 
portrait is by Albert Rosenthal. 

Councils two years ago 
| $1,000 for an oil portrait of the late Mayor, 


|and this is the price to be paid the artist if| 


the Rosenthal example is chosen by the 
art jury. 
| pected, will send to Councils at an early 

date a message recommending a_ similar 
 saatentialion of $1,000 for an oil portrait 
of ex-Mayor John Weaver, and the art jury 
will be asked to pass judgment upon a small 
‘oil portrait of Robert T. Conrad, Mayor 
\from 1853 to 1855. 

Frank J. Ballinger, superintendent of the 
Academy, died Mar. 25, at his home, West- 
mont, N. J., age 54. 

The “Apotheosis of the Ballet Girl” is 
probably the proper name to give to Louis 
Kronberg’s exhibition of 20 pictures at the 
McClees Galleries. The graceful danseuse 
is represented in many poses, never con- 
strained and under varying effects of illum- 
ination just as really happens on the stage 
and behind the scenes. Beautiful color 
schemes in the costume, worked out in some 
cases with oil and pastel on the same 
canvas, give remarkable interest to the re- 
sults from the point of view of technique. 

The desire of a Chinese student to com- 
plete his education has enabled the author- 
ities of the Museum of the University of Pa. 
to purchase a collection of Chinese bronzes, 
taken from one of the temples in Southern 
China where they have been in use for 
about 3,000 years. The collection includes 
a Sung temple vase and a Chon incense 
burner. 

The plans for the construction of the new 
Municipal Museum have been halted tem- 
porarily owing to the declaration of the 
Supreme Court, that the Loan Bill author- 
izing the city to borrow the amount neces- 
sary for this purpose was unconstitutional. 
The grading of the site, however, is still 
proceeding. Eugéne Castello. 





Portland (Oregon) 

The more important art exhibition of the 
year will be shown at the museum in April. 
It will consist of a collection of nearly 100 
paintings by the artists now engaged on 
the mural decorations for the Panama- 
Pacific exposition. The list of contributors 
includes some of the best known painters 
in America. Jules Guerin, Childe Hassam 
and Robert Reid will be represented by sev- | 





‘eral beautiful decorative portraits and fig-| 


ure subjects. 

The other artists who will-contribute are 
Frank U. Dumond, Frederick M. Dumond, 
Frank Brangwyn, Edward Simmons, 
Charles Holoway, William De Lefwich 
Dodge and William H. Bancroft. 

The exhibition of works by local artists, 


|which closed at the museum March 28, was 


the best local exhibition thus far held at the 


| museum. 


bronze medal for the most! 


appropriated | 


Mayor Blankenburg, it is ex-| 





THE CARROLL GALLERY 
OF NDON, ENGLA 
10, GEORGE erieer. HANOVER Seu kee chneen, w. 
EXCLUSIVE REPRESENTATIONS FOR THE PRODUCTIONS OF 


CHARLES JOHN COLLINGS 


“Rank among the most remarkable achievements since the days 
Turner’—London Observer. 
“Probably the most exquisite things in London at this moment.’ 
—Evening Standard. 
PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVB 














You are cordially invited to visit the 
Exhibition of 


Miniature Portraits by Mr, Charles Turrell 
at the Galleries of 
GOUPIL & CO., of PARIS 


58 West 45th Street 
from April 15th to 30th 10 A. M. to 5S P. M. 




















SALES BY AUCTION 
at the 


Anderson Galleries 
ORIENTAL ART — An important consign- 


ment of Chinese Porcelains, Jades, and Crystals, 
beautiful Chinese Embroideries and Brocades, 
and fine Objects of Art. Now on exhibition. To 


sese sold without reserve Saturday afternoon, April 
1 + 


NEW ENGLAND COLLECTION of Early 
China, Glass, Lacquer and Furniture, with rare 
examples of Spanish, Japanese, and Persian art. 
On exhibition Wednesday next. To be sold on 
Thursday and Friday afternoons, April 23 and 24. 


Anderson Galleries 
Madison Avenue at Fortieth Street 


Sales at 2:30 and 8:15 o'clock Catalogues free 














SOTHEBY, WILKINSON 
& HODGE 


LONDON 


WILL SELL AT AUCTION 


April 20th to 27th 


The famous Collections formed by the well-known 
Antiquary, the late J. FE. Hodgkin, Esq., F.S.A., of 
Richmond Surrey. 


WORKS OF ART 


Porcelain and Pottery, Glass, Fans, Furniture, Pew- 
ter, Lusus Naturae, Portable Sun Diais, ete., ete. 


MEDALS AND TOKENS 


Many of which are from the Montagu sale. Oval 
Badges of the Civil War period, others relating to the 
struggle with the Dutch and French in the time of 
Charles Il. Medais of Wi'llam Ill for the Irish Wars, 
ete. Also upwards of 4700 Seventeenth Century 
Tokens, including 2,363 specimens of Old London, ete. 


AUTOGRAPHS AND DOCUMENTS 


Collections relating to Samuel Pepys, the Earl of 
Danby, the Dake of Tyrconnel, tne Two Pretenders 
and an extensive series of Historical Letters ‘and 
Documents from the Thirteenth to Nineteenth Cen 


tia ENGRAVINGS 


Historical Portraits, Historical and Satirical Engrav- 
ings and Topographical Engravings, collections on 
various subjects, 


Trade Cards, Bookplates, Broadsides 


Trade and Admission Cards, Invitation Tickets, 
French, German and _— Bookplates, Broadsides, 
Proclamations,” Ballads, News-Sheets, Pamphiets, etce., 
illustrative of English History, 1553-1797. Early BEng- 
lish Newspapers, 1623-1728 


THE EXTENSIVE LIBRARY 


Of valuable and rare Printed Books on various Anti- 
gpertas Subjects will be sold in six sessions early in 
ay 


Separate Catalogues of each of the six portions may 
obtained from 


LATHROP C. HARPER 


437 Fifth Ave. New York 














A group of still life paintings by Matilda 
Brownell are on view at the Herter Gal- 
‘leries, 841 Madison Ave., through April 30. 
The work of this clever artist is notable for 
its individuality and good taste in choice of 
subject. The present showing is far in 
advance of her former work. 





Statement of the Ownership, Manage- 
ment, Circulation, etc., of the AMERICAN ART 
News, published weekly from Oct. 15 to 
June 1—monthly in mid-June, July, August, 


September, at New York, N. required 
by the Act of Aug. 24, 1912. 
Editor, James B. Townsend, 15 East 40 


St., N. Y., Managing Editor, A. van Cleef, 
15 East 40 St., N. Y., Business Manager, 
Lyon J. E. Mearson, 15 East 40 St., N. Y., 
Publisher, AMERICAN Art News Company 
(Inc.), 15 East 40 St., N. Y. 

Stockholders, holding 1% or more of total 
amount of stock. 
| James B. Townsend, 15 East 40 St., N. Y., 
Eugene Fischoff, 50 Rue St. Lazare, Paris, 
arenes Grover Cleveland Walsh, 30 Pine 
|St., Y., Charles M. Warnick, ‘c/o J. L. 
poh ae, 150 Nassau St., N. Y. 

JAMES B. TOWNSEND, 
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Dealers in Paintings, Drawings, 
Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 








144-145-146, NEW BOND ST., 
LONDON, W. 


CABLE ADDRESS 
COLNAGHI, LONDON. 


DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, @Enamels, China, 
Fine Leather Goods, Etc. 
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254 FiFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR ‘EAST 
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EXHIBITIONS NOW ON. 
(Continued from page 4.) 


W. R. Leigh at Snedecor’s. 
William R. Leigh is showing a group of 
nineteen Western paintings at the Snedecor 
Galleries, 107 West 46 St., through April 
22. The artist has long since won a reputa- 
tion as a dramatic painter of scenes and 
customs of the far West 





Frank Burty at the Photo-Secession. 

The present show at the Galleries of the 
Photo- Secession, while very conservative in 
comparison with some of the recent of- 
ferings of Mr. Steiglitz, nevertheless rep- 
resents still another phase of ultra modern 
art in Paris, and the average visitor, not 


lyze what it is all about, will find it of more 
than usual interest. Some thirty-six oils, 
watercolors and drawings by Frank Burty, 
of Paris, will be on view until Apr. 25. They 
embrace a wide variety of subjects, all 
handled with the characteristic simplicity 
and sparsity of color of the modern move- 
ment, and remarkable for their feeling of 
solidity, 





WITH THE DEALERS. 


Mr. Maurice Denhof, who has been at the 
Plaza Hotel for some months, sailed on La 


France for Paris, Wednesday last. 
Mr. A. S. Drey, of Munich, and son, who 
after a stay at the St. Regis, made a tour 


of the principal galleries of the country, 
have returned to Munich. 

Mr. F. Kouchakji, of Ke 
719 Fifth Ave., recently sailed on_ the 
“Olympic,” for Paris, when he will attend 
the wedding of his sister, Miss Angele 
Kouchakji, to M. Marcel Frochot, draughts- 
man, at the Ministry of War. 


uuchakji Freres, 





Mr. Fritz Steinmeyer, of Bohler & Stein- 
|}meyer, 34 West 54 ‘St., acconipanied by 
|Mrs. Steinmeyer, will sail next Thursday 


on the “George Washington” for Paris. 





| Mr. H. Van Slochem, 
left on the “France” last 
Antwerp, Belgium. 


of 477 Fifth Ave., 
Wednesday for 








C. & E. CANESSA 


Antique Works of Art 


REMOVAL FROM | 
479 FIFTH AVENUE 


to 
547 FIFTH AVENUE 
After April Ist 











James Connell & Sons 


ORIGINAL ETCHINGS 


By Cameron, Affleck, Strauz, Walker, 
Synge, Baird, Bejot, Raeburn, Sparks, 
Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London 
and 31 Renfield St., Glasgow 











Auction Sales in Munich 


A’ valuable collection of Greek, Roman and Byzan- 
tine Coins, Renaissance Medals and Pla ttes, 
Coins and Medals of Wuerttemberg, formed by a 
well-known German Art Collector, 5th to 8th May, 
1914. Illustrated Catalogues with 60 Plates Mks. 25. 


The celebrated and most valuable collection of 
Dr. Arthur Sambon, in Paris. Medals and Plaquettes 
of the Italian Renaissance. Illustrated Catalogues 
with 12 Double Plates Mks. 20. 


Dr. JACOB HIRSCH 
Expert 


MUNICH—ARCISSTRASSE 17. 
PARIS—364 Rue ST. HONORE. 


Telegrams: ‘“‘Stater,”’ Munich or Paris. 








Mi \. Preyer, of the Hague, who re- 
cently returned from Chicago, where he 
held an exhibition of fine old and modern 
pictures in the Reinhardt Galleries there, 
sailed for home on Tuesday last 

Mr. Berenson’s “Still Hunt.” 

Mr. Bernhard Berenson and Mrs. Beren- 

son have sailed for Paris, and will go to 





being bothered with futile efforts to ana-| 


| broideries, 








their Florence villa for the Spring months. | ¢ 
Mr. Berenson’s visit here was unusually 
prolonged for him, and during his stay he 


it spected and in several instances “¢ xpert 
some of the best known collections in 
notably that of Mr. Henry 
| Walters, of Baltimore. In this collection 
jhe carefully studied and reported to Mr. 
Walters on the Mazzantini pictures. Mr. 
Berenson’s visit was so quietly conducted, 
and so careful was he to avoid any possible 
publicity as to his movements, that it is 
amusingly alluded to among _ collectors 
and dealers as a “Still Hunt.” 


ised” 
|the country, 


ART AND BOOK SALES 


Benguiat and Butterfield Sales. 


The American Art Galleries announce for 
the afternoons of Apr. 16-18, a sale of XVI, 
XVII and XVIII century textiles and em- 
including old velvets, brocades, 
tapestries, laces, draperies, etc., by order of 
Vitall Benguiat. 

Che artistic and other property contained 
in the residence of the late Mrs. Julia Loril- 
lard Butterfield, widow of the late General 
Daniel Butterfield, will be on exhibition at 


the American Art Galleries, beginning 
Thursday, Apr. 16, until the sale on Mon- 
day-Wednesday, Apr. 20-22. 


Important sales are announced in the 
book and print department of the Ameri- 
can Art Association for the evenings of 
Apr. 15-17, when the G. B. Warren collec- 
tion of etchings by Axel Haig and other 
masters will be sold, together with the col- 
lection of etchings formed by the late James 
A. Alexander, including examples by Whist- 
ler, Zorn and other noted etchers. 





Oriental Art at Anderson’s. 


A small but interesting collection of 
Oriental Art will be placed on exhibition} 
in the Anderson Galleries today, to be sold | 
Saturday afternoon next, April 18. The 
collection embraces jade snutt-bottles, 
bronzes, ivories, table screens, and orna-} 
ments, 








Townsend Library. 

The library of the late Dr. Charles E 

lownsend ot Staten Island, who was mur- 

dered by an insane man, a few years ago, 
will be sold at the Anderson Galleries on | 
Monday-Tuesday afternoons next, April 13- | 
14. The collection is notable for the large | 
number of books on Gothic architecture, | 
including items by John Britton, A. 


Pugin, 
lJ ihn Carter, Robert Billings, and ater 
authorities. ‘The copy of Britton’s Cath 
edrals yn largest paper with proofs of| 
the plates. 





Art Objects and Paintings. 


Miniatures, enamel boxes, porcelains, mir- | 
rors, torches, and other art objects con- 
signed by Mrs. A. Brayton Ball and Taylor 


Hatheld of New York will be sold by the 
Anderson Galleries; also a collection of oils 
and watercolors by European and Ameri- 
can artists, on Wednesday afternoon and 
evening next, April 15. The collections are 
now on exhibition. 





Alexander Sale. 


\ total of $10,234 was realized for the 
eeseneat Library at the American Art 
valleries, April 3-4. The top price was 


910, paid by Fred. Morris for a third folio 
f Shakespeare’s plays. 


Lambert Sale. 
he sale of the Lincoln relics, composing 
Part 4 of the library of the late Major W. |, 
H. Lambert, of Phila., at the Anderson Gal- 


leries, Apr. 2-3 realized $6,005. A _ dupli- 
cate of the Thirteenth Constitutional 
\mendment, signed by the President, 


Vice-President, and the Members of Con- 
gress, brought the highest price, $300, paid 
by G. D. Smith. 








NETHERLANDS 
GALLERY 
Pictures by the Ancient Dutch, Flemish 
and Early English Masters 


11A KING STREET, ST. JAMES’, LONDON 
(Two doors from Christie's) 








BASIL DIGHTON 


3 Savile Row, London 








English and French Engravings 
English Furniture———— 

















Louis Katz Art Galleries 
103 West 74th Street. 


American Paintings, Etchings, Mezzotints; Expert | 


Incorporated 








Restoring, Fine Framing ; Rookwood Pottery 











DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 


| Vernay 


On Exhibition 
Early English Furniture, 


Georgian Silver and Shef- 
field Plate, Rare Porce- 
lains. 


Nos. 10-12-14 E. 45th St., New York 
217 Piccadilly, London, W. 


D. S. HESS & CO. 


Exhibit a Rare 


“Collection 


fof 
Antique Tanestrics, Furniture 
Greek and Italian Marbles 


453 Fifth Ave. 
NEW YORK 





THE PERSIAN ART GALLERIES, 


LCustred Pottery, Glasses, Bronzes, 
Miniatures MSS., Cextiles, ete. 


THE RESULT OF RECENT EXPLORATION AND EXCAVATIONS 
IN PERSIA, MAY BE SEEN AT 


28 New Bond St. London W.' 

















BY PRIVATE TREATY 


ARTHUR RUCK 


vent for the Private Sale and Purchase of 
mportant Pictures and Other Works of Art 
14, CLIFFORD STREET, BOND STREET, 
LONDON, W. 








WM. B. PATERSON 


Pictures 
OLD AND MODERN 


5 OLD BOND ST. LONDON 








E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 
High Class Paintings 

601 FIFTH AVENUE 


above forty-eight street 


NEW YORK 











Victor G. Fischer 


The Charter of the V. G. Fischer 
Art Co. has expired by limitation, 
the Galleries, 467 Fifth Ave., have 
been closed. Mr. Victor G. Fischer 
will in the future attend exclusive- 
ly to the completion of the col- 
lections of his patrons and friends 
and as art expert. 


NewYork, March21, 1914 
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Spanish Art Gallery 


LIONEL HARRIS, Proprietor 


Old Masters 


Antiques 


50 Conduit Street 
LONDON, W. 

















P.W. FRENCH & Co. 


6 EAST 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 


ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COL‘LECTORS 


Formerly 142 Madison Avenue 
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H. Van Slochem 


On 
Masters 


477 Fifth Ave., New York 


(Oppo. Public Library,.Entrance 2 E. 41 st St.) 


eee ee 
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ee ee eo 





Vickery Atkins & Torrey 





ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND ‘OBJECTS OF ART 











550 Sutter Street 


San Francisco 








Kouchakji Freres 
719 5th Ave., New York 


64 Rue Taitbout, Paris 
\Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 


Guaranteed Genuine 





























CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 


WORKS of ART 
TAPESTRIES 


nd 


FURNITURE 




















BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS * WORKS OF ART 
34 ;WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER 
Briennerstrasse 12 
Munich 


STEINMEYER & FILS 
Paris: 3 Place du Theatre Francais 
Cologne: 3 Domkloster 














The Ehrich Galleries 
Old Masters 
707 Fifth Avenue, New York 


AT FIFTY-FIFTH STREET 





Special attention given to expertising, restoring 
and framing fine paintings. 














Autograph Letters, Documents and MSS. 
One of the most important sales of auto- 
graph letters, historical documents, and 


of only $8,325 for the portraits and the 
three landscapes and compositions offered. 
Che attendance was small and the bidding 


MSS. of several years is scheduled by the|slow. The clou of. the collection, the well 
\nderson Galleries for Thursday afternoon|known full-length standing portrait of 


and evening and Friday afternoon next, 
April 16-17. Four autograph letters of 
John Eliot, apostle to the Indians, written|at $15,000, was announced as sold for $4,- 
in 1652-57, and the Mayflower “invoyce”|000. A miscellaneous lot of old and mod- 
of-1653 describing goods consigned to him,jern oils, announced as from a collection in 
are of the utmost rarity the South, was sold after the Reuling lots 
land ran the sale total up to $9,342. 

| The list of the Reuling pictures, with art- 
ist’s name, title, buyer’s name, when ob- 


Washington at Princeton by Charles Wil- 
son Peale, a picture that has long been held 





Old Masters at Christie’s. 





() actar > arty 7 > ire ° A 
‘. Id masters, the property 0! the first |tainable, and announced sale price follows: 
Earl of Ellenborough, deceased; Arthur M. | ,, = ae “want 
Wils i ete: sold at Christie’ Neagle, J., “Portrait of H. Clay,” J. Fenning..$ 390 
ison, anc others, were sold at Christie S$] Stuart, G., “Portrait of Rev. Dr. Muhlen- 
\pril 2. » hw’ %. D pentth, Gt. s vex staxcautate 65 
CS ¢ Dai ——en - eale, R., “Portrait of H. Clay,” J. Fenning.. 530 
A Portrait of Miss Mary Ruck, by Stuart, G., “Portrait of the Earl of Dudley,” 
Romney, brought $15,750 from the Agnew’s i. Ge. 100 binwda ene doa dhe week keevy athe 500 
who also obtained for $9,185 “The Landing serve, J, wy “W. Clark, the Explorer,” Geo. ' 
Stage ” by S Van Ruvsdael. For $9 185, » omith tt eee eens tases Stee eeeeeeeees 90 
5‘ - Pe AP ss - ee Peale, R., “Mrs. Chew,” G. D. Smith......... 100 
\gnew obtained a Portrait of a Lady, _by Rothermel, P. F., “The Launching of the Brig- 
the painter of the “Death of the Virgin.”|,_  antines,” C, Ray, agt...........+.. teens ,, 150 
“The Death of a Saint.” school of Simon ae a ee Portrait of Gen. Washington, vas 
Marmion, went to Huggins for $11,125, and | Peale, C., W., “Portrait of Gen. A. Jackson,” 
Charles paid $7.610 for “The Madonna and . Geo. D.. Smith, vueus cette en ae ete ee sees 725 
Child Enthroned,” school of Memling. me 3 ee «a en am 200 
“A Hilly Bay Scene,” by G. Morland, Trumbull, J., “The Battle of Bunker Hill,” Geo. 
brought $1,310 and “A View on the Brent, mei oe pt de SEPT RESELL US, ,, 750 
Near Brentford,” by Turner, realized $2,100, | °“"@ “jpay” aah cape er bpptterapens. 4,000 
“A View of Rhein-on-the-Ems,” by J. Van | - 
BOON 66 005005448 04455 0009 PERE HOC OSS $8,325 


Goyen, $4,460, and “A View of the Valken- 
hof at Nimeguen,” $1,260. | 

“Portrait of George Medley, Esq.,” and 
“Portrait of Mrs. George Medley, nee 
Paul,” pastels by J. Russell, sold for $1,050; 
“Madonna and Child with Saints,” by 
Giovanni Bellini, from the collection of 
Lord Dudley, 1892, $3,570; “Portrait of 
John Honeywood, Esa.,” by G. Romney, 
$1,680; “Head of an Old Man,” Rembrandt, 
$4,305; “Portrait of John, Second Earl of 
Upper Ossory,” by Reynolds, $4,200; “Por- 
trait of a Lady,” by Juriaen Ovens, $1,575; 
“Portrait of a Gentleman,” by Raeburn, 
$2,835; “Portrait of a Gentleman” and “Por- 
trait of a Lady,” by G. Van Honthorst, 
$1,100; “A Flute Player,” Frans Hals, $2.520. 

A “Portrait of a Gentleman,” by Paris 
3ordone, sold for $2,520: “The Adoration 
of the Magi,” by Jerome Bosch, for $11,025; 





Coming Foreign Auctions. 

There is to be sold at auction at Munich 
on May 5 and following days, at the estab- 
lishment of the “expert,” Dr. Jacob Hirsch, 
a remarkable collection of 2,264 Greek, Ro- 
man and Byzantine coins, Renaissance med- 
als and placquets, coins and medals of 
Wurtemburg and numismatic books left 
by a well-known German collector. The 
illustrated catalog contains 60 plates, re- 
producing in photogravure, coins, medals 
and placquets. 

In Paris there will be sold at the Georges 
Petit Gallery on Apr. 21, the Paul Delaroff 
collection of old masters of the German, 
English, Spanish, Flemish, French, Holland, 
Italian and Swiss schools. The auctioneer- 
appraisers are M. Lair-Dubreuil, and Ca- 
mille Doublot, and the “expert,” M. Georges 








“Emperor Maximilian I., as One of the] Sortais 
Magi,” school of Cologne, left wing of a! 
triptych, $4,460, and “Portrait of Emperor The remarkable collection of paintings 


Maximilian I.,” school of Diirer, from the| 
Northwick collection, 1859, $1,415. 


formed by H. G. Tersteeg, will be sold at 
auction by Messrs. Boussod, Valadon & Co., 
- ; 20 Plaats, The Hague, Tuesday-Wednesday, 
Reuling Portraits Sold. | May 19-20. Included in the collection are 

The sale of the early American portraits examples of Israels, Maris and other old and 
and pictures owned by Dr. George Reuling,| modern masters, watercolors and drawings, 
of Baltimore, and which are well known to! bronzes, porcelains, engravings, etchings, 
collectors, at the Merwin Salesrooms Tues-| books and art objects. The sale will be held 
day evening last, resulted in the small total! at the gallery “Pulchri Studio,” The Hague. 

















Collection H. G. Tersteeg. 


MESSRS. BOUSSOD, VALADON!& CO. 
THE HAGUE, HOLLAND 


will offer for sale by auction in the rooms of 
‘“PULCHRI STUDIO’ AT THE HAGUE 


on Tuesday, May 19th, and Wednesday, May 20th, |1914 
the collection of Mr. H. G. Tersteeg 


formerly Manager of their Gallery at The Hague 

























Old and Modern Paintings (valuable works by Blommers, Bosboom, Israéls, the bro- 
thers Maris, Mauve, etc.), Watercolors and Drawings, Bronzes, Porcelains, 
Art Objects, Engravings, Etchings, Books, etc. 





Catalogues may be obtained from the Auctioneers, 20 Plaats, The Hague. 


—_ 





H. 0. WATSON & CO. 


10 East 49th Street 
NEW YORK 


Works @& <Art 
eMarbles 
Period Furniture 








THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 

















N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 


TLRLLALRRARURMRB® 


# HAMBURGER Fars. 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 


Furniture vw ww w 


PARIS 


362 Rue St. Honore 
SEVETTCCee ses 


CHARLES 
BRUNNER 


11 rue Royale 
PARIS 
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Digh Class Pictures 
by the Old Masters 
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E. M. HODGKINS | R.C.& N.M.VOSE! Scott & Fowles ||M. Knoedler & Co. 
ESTASLIGMES (im 1841 it tt h f 1! 
Wath wf hee | ta yMpany ww Tae 
Drawings HIGH CLASS PAINTINGS Dealers in Superior PAINT ‘fl IN G NGS 
/ and | EARLY ENGLISH P AINTINGS Water c olors 
; } AMERICAN OF THE of various schools 
Pictures MODERN DUTCH fila ied Miers doleat, OLD ENGLISH MEZZOTINTS 
; ; : COLORED SPORTING PRINTS 
630 Fifth Avenue | BOSTON — | 590 Fifth Avenue 566568 Fink. Avense, 
} 398 BOYLSTON STRERT Between 47th and 48th Streets Bet. 45th & 46th Sts. 
ss0b New Bond St. 18 onan | NEW YORK Sag: eagle 2 St. 
Ville l’Rvéque . aris, ace Vendome. 






























—— THE —rq | J. & S. GOLDSCHMIDT | 4 | 
RALSTON : (il Purveyors to the A R N O L D Deur U {Qeinhar Dt 
C5 ALLERI ES || Principal European Courts SELIGM ANN 











Old and Modern 

















HIGH CLASS PAINTINGS Old Objects of Art Maintings 

OF THE ae ras | New York: 580 Fifth Avenue Wor ks -]- 
GBARBIZON lpn gy nab 

i Ori inal Etching Ss | Frankiurt a/M.: yo aca of Art New York: 565 Fitth Avenue 
Co lel foc Chicago: 536 &. Michigan Avenue 





<5 lla | Paris: 12 Place Wend 

Old Lnglish Me zzotints : _ 7 W. 36th St., New York et Tee 

567 FIFTH AVENUE ~NEW YORK Galerie Heinemann 23 Place Vendome, Paris 
st) 
































AT 46th STREET MUNICH 


=2piIGH Class Paintings Arthur Tooth & Sons 


| of the German, Old | 3RRRRRRRRRRRRRR RR Ree Established 18477 


1 English and Barb- ; oe 
$2) i20n Schools. High Class Paintings 
London: 155 New Bond Street 














CHARLES 78 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 
Jacobean, Queen Anne, Georgian 














The @. von MALLMANN | = 9 Rue de ffchelte 


4 | 
- myelin q Paris; 41 Boulevard des Capucines 
Tapestries, Garly English Furniture, =—— GALLERIES—- 7 PA R | S 
Georgian and Adams Marble ACantelpieces < 








and ‘Rare Chinese and Guropean Porcelains. 








BERLIN | & 200 Fitth Ave., New York 


a Cottier 


High-class ps — and 
3 Ancient Pictures || 718 FIFTH AVENUE 
Fi Specialty Dutch, x NEW YORK 




















FRANK T.SABIN 


PICTURES, ENGRAVINGS, 


The Kraemer 
FP. — cogggynnr enrol Galleries 





Flemish Schools & z 












































172 New Bond St., London,w. } | French Paintings 
Objets D’Art and Furniture The French Gallery 
MAX ROTHSCHILD || ° the Eighteenth Century |! | EVESQUE & CO. WALLIS & SON 
— PARIS : 
Old Masters 96 ea} Haussmann ; 109 Faubourg St., Honore, Paris High o Class > Pictures 
THE SACKVILLE GALLERY NEW YORK | ANCIENT and MODERN PAINTINGS 120 Pall Mall, London 
28 Sackville Street "LONDON, W. 15 East 47th STREET and 130 Princes Street, Edinburgh 



































The BRANDUS}| JACQUES LEWIS 4» |i WORCH 
GALLERIES}| SELIGMANN || giImMONS 2 

















| 57 Rue St. Dominique 467 Fifth Ave. Public Library 
; | (Ancien Palais Sagan) R Ob; fA Temporary exhibition 
Specially adapted for | PARIS are yects e re ec H IN E y E 
oo | nd Old Masters 
Exhibition of Select {| 12 Ola Burlington Street " 


Collections LONDON, W. 581 Fifth Avenue A N T I Q U E & 








sacques Seligmann & C® naw Te Old Porcelains, Hardstones, 

569 Fifth Avenue, New York 3! INC. | LONDON PARIS Bronzes, Paintings and Rugs 
2 bis R ; ) in. Pari 705 Fifth Avenue 160 Now Bend St. je oo Early Buddhistic Stone Sculptures 
ee ee | NEW YORK Potteries of Sung and Yuan Periods 
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